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Easy RESIN pendant 



Create a 
eross with 
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AND EDGE 



Fun and flirty 
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Let Anastasia Young, a practicing artist, 
jeweler, and designer, show you how to set 
your own stones in Gemstone Settings. 

With in-depth techniques and gorgeous 
photos, you’ll fall in love with this 
encyclopedic overview. 




GemsTONe scttiiigs 

The Jewelry Maker’s Guide to Styles & Techniques 
Anastasia Young • 208 pages, 8/2 x |0, $29.95 • ISBN: 978-1-59668-636-6 
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O DURSTON ROLLING MILLS Known 
throughout the world for their reliability, 
- robust construction, high quality, and fine finish. Contenti 

has the full range of Durston manual rolling mills, 20 different models in 
all, including the Double Rolling Mills. O MINIATURE SMITHING HAMMERS Choose from among 10 
styles, all of which are scaled-down versions of silversmith’s hammers. All are 8 V4” long approximately 
and have handles fashioned from rosewood. Q DAPPING TOOL SET [Item 190-242] Includes 49mm (1 Vg”) dapping block and 24 
punches, 2.3mm to 25mm in diameter. The depressions on the Die range in diameter from 3.8mm to 40mm. Provided with wood stand. 

O' ECONOMY FLEXSHAFT MACHINE [Item 236-971] With its powerful Vg HP motor and spring-reinforced sheath, our Economy Flexshaft is an outstanding value. 
The 1” diameter No. 30-style handpiece is equipped with a Jacobs-style chuck that accepts any bur, drill bit, or rotary tool with a shank up to V32” 
diameter. Operates at speeds up to 22,000 RPM, regulated by a carbon resistance foot rheostat. Shaft connection accepts any American- style (QD connec- 
tion) handpiece. Furnished with fitted carrying case. O PEPE JUMP RING MAKER [Item 400-124] Produce jump rings quickly and easily with the newly redesigned 
Jump Ring Maker. Coil your wire around one of the twenty mandrels (diameters range from 2.5 to 12 mm) using the hand-winder. Once the coil is formed, 
place it in the adjustable coil holder and saw through it using the included rotary saw and handpiece guide. It’s that easy! Flexshaft machine with a no. 30 
style handpiece required (sold separately). O NECKLACE MANDREL [Item 320-643] Hammer, shape, and form necklaces on this chrome-plated cast iron mandrel. 
Value-priced. 0 ECONOMY ROLLING MILL [Item 190-891] Surprisingly affordable, this mill is equipped with two 43 mm dia. flat, hardened steel rolls and two 
wire rolls, all 76 mm wide. Wire rolls have grooves from .75 to 4.3 mm wide. Has 4:1 gear reduction for easier operation. Includes a 1 year warranty. 
©JEWELER’S WORKBENCH (UPS Shippable) [Item 110-234] Hand-crafted from solid woods for durability and strength. Railing on 3 sides. Equipped with metal-lined 
pull-out tray, pull-out tool shelf with 2 levels, 3 storage drawers, bench pin, and 2 arm rests. 39” wide x 19.5” deep x 39” high. UPS Shippable. 



The Contenti Company 

515 Narragansett Park Drive 
Pawtucket Rl 02861 USA 
Tel: 800-343-3364/401-305-3000 
Fax : 800-65 1 - 1 887 / 40 1 -305-3005 



Visit us online at 



www.contenti.com 
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Just like the California desert where they are made, our all-diamond Gem-Makers 
are ready to blossom with just the addition of a little water. Everything you need to 
grind and polish beautiful gemstones is included. , 




Contact us for more information or to request a free catalog, e-mail: info@diamondpacific.coni 
Toll free: (800) 253-2954 Outside the US:(760) 255-1030 

download our complete catalog at www.diamondpacific.com - — / 
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from the editor 



As Seen in Cool Tools 
€c Hip Tips 

WHAT’S BETTER THAN finding out about the latest 
tools on the market or discovering a new trick for an old 
standard? Getting those tools in your own two hands, of 
course. That’s exactly what prompted us to launch our “As 
Seen In” program, an extension of Helen Briggs’s popular 
column. Cool Tools & Hip Tips, in which we offer not only 
information about tools but tools as well. 

All year long, Helen looks for interesting new jewelry- 
making tools and new ways to use the classics, then 
shares what she’s figured out on her “test drives” in every issue. Laced 
with humor, instruction, sketches, and photos, Helen’s thoughtful and 
entertaining descriptions of what you can do with tools make you just itch 
to try them, so now we’re very pleased to bring your hands that much closer 
to the tools themselves. 

In this issue, Helen reports on today’s happy influx of new stamping tools 
and supplies — definitely more hip than the ones around when she was a 
metals newbie. She provides clear but still amusing basic how-to and follows 
up with interesting tidbits about some of those delectable new products. 

Once she’d taken care of her column, she also set about helping us select 
tools, books, and more for our latest Metal Stamping Collection to help you 
learn or improve your existing skills at this low- tech, high-impact technique. 

“When I started metalwork, ” Helen recounts, “there were limited 
choices in stamps: traditional Native American symbols, dots, dashes, 
or geometric shapes. Type was in an even sadder state: old school Ys" 
uppercase block letters used by machinists for labeling. Can somebody 
say big and ugly? . . . Thankfully, several tool manufacturers have recently 
returned to metal stamps with renewed interest. Now, there are pleasing 
designs, nice fonts in upper and lower case, useful tools specific to 
stamping, and novel new design ideas flying around. We’ve even got new 
alloys out there specifically for stamping. ” 

With all kinds of new tools and supplies coming onto the market 
now, new materials being worked into jewelry, and experimental artists 
like Helen eager to try them out and share her results with all of us, you 
can expect something to make your tool-loving heart beat a little faster 
with every issue of Lapidary Journal Jewelry Artist and its companion “As 
Seen in Cool Tools & Hip Tips” special collection. You can find Cool 
Tools & Hip Tips: Metal Stamping on page 14, and the hot, new Metal 
Stamping Collection along with all of our available products at www.shop. 
j ewelrymakingdaily. com. 

What a great time to be making jewelry! 

/ Merle.White(S)fwcommunity.com 
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Your most important tools 
aren’t in a box. 



Between a jewelry designer’s innagination and 
the final piece of work lies an entire production 
process filled with creativity, technique and skill. 

Let GIAs Jewelry Manufacturing Arts curriculum take 
you from idea to reality, as you learn under the watchful 
eyes of highly skilled craftsmen who share their passion 
and expertise. Working in state-of-the-art classrooms at 
your own fully equipped workbench, you’ll learn time- 
tested techniques and the newest technology - and earn 
a professional credential that’s recognized worldwide. 

Enroll in a program or just a single class to meet your 
specific needs and interests. 



JEWELRY MANUEACTURING ARTS 
PROGRAMS AND COURSES INCLUDE: 

GRADUATE JEWELER BASIC REPAIR AND SETTING 

JEWELRY DESIGN INTERMEDIATE REPAIR 

COMPREHENSIVE CAD/CAM SETTING 

FOR JEWELRY 




Get started today, or learn more 
by visiting www.gia.edu, or call 
us at 800 421 7250, ext 4001. 

Learn from the World’s Foremost 
Authority in Gemology™ 




Bangle, Courtesy ofBELLARl, Earrings Courtesy YVEL 
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you^ mn 

reader comments & sketches 



NEXT TIME: 




Jeff Fulkerson’s Candelaria 
Turquoise and Sterling Cross, 
COVER 



Riff on a design feature of 
this piece such as color, 
texture, form, value, line, 
space, repetition, balance, 
contrast, unity, or variety for 
your sketch. 




Sketch a setting for this 
Candelaria turquoise 
cabochon, page 18. 



DEADLINES: 

APRIL 30, 2015 

Email digital scans at 300 
DPI or send photocopies of 
no more than three sketches 
per challenge, indicating the 
design factor that is your 
starting point. Sketches will 
not be returned. 



WRITE TO US ANYTIME: 

What do you think about 
what you’ve seen and read in 
Lapidary Journal 
Jewelry Artist? 

SEND SKETCHES & LETTERS 

for possible print or online 
publication to: KRosenbusch(g) 
interweave.com; or Lapidary 
Journal Jewelry Artist, 88 
docker Way, #299, Pottstown, 
PA 19465. 

Include your name, city, 
and state, and indicate “Your 
Turn” on the subject line or 
envelope. 



> DESIGN CHALLENGES 




YOUR COVER RIFFS: 

Designs based on Noel Yovovich’s 
Wedding Ring, December, 20T4. 



Shevvy Baker 

Louisville, Kentucky 





YOUR SETTINGS: 

Designs based on Reunion 
Ova! ruby, cut by Jim Perkins, 
December, 2014. 




Leecy Madison 

Canton, Georgia 




Judit Piukovics 

Madeira, Portugal 



Margit Morawietz 

San Antonio, Texas 



> LETTERS 

Re; “Azurite Malachite Pendant/’ August, 2014 

I love partial bezels and prong settings like the Azurite 
Malachite pendant by Lexi Erickson in the August 2014 issue. 
But when you have one or two bezel (one with a stone and one 
partial bezel holding something else) and prongs, is it better to 
solder each thing down, one at a time, or all at once? What if 
they are different thicknesses? What about the wire prongs? 

Michelle Cobb 

DENVER, COLORADO 




Lexi Erickson responds: You have to consider so many things — metal thickness and possibly 
melting the thin wire prongs, plus your soldering surface. I use a regular thick kiln brick. When 
I go to solder everything, I do it all at once. But there is a method of doing this. Don’t cut huge 
pieces of solder. I roll all my solder through the mill (or you can hammer it flat). Being thinner 
helps it heat up faster and melt faster. Also, use more small pieces, about 1mm, rather than 
fewer large (3mm) pieces. Watch your flame closely and always keep it on the back plate. The 
back plate is probably the thickest metal and will heat up slowly. The heat of the metal actually 
melts the solder, not the flame from the torch. If you have placed the solder correctly, you 
can concentrate your flame on the back plate. Every now and then, run the flame in a circular 
motion around the closed bezel for the stone. The trick is to watch the wires carefully for 
melting, pull back quickly if you see them turn red, and never let your flame stay in one place. 
The solder will flow around the wires first; then concentrate on the regular bezel and finally the 
partial bezel. I use a very soft flame and usually medium solder. I also flux the entire piece, not 
just the joints. 
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TTOOL CRAFT 




More than 5000 stone settings in stock. Give us a call 






Victorian Style Metal Stampings ‘ i 
• Unique Old World Quality \ 
• Antique Dies 



767 HARTFORD AVENUE, JOHNSTON, Rl USA 0291 9 
TOOL CRAFT, INC. 401 .521 .9630 Fax 401 .521 .6502 
RU-MART, INC. 401 .421 .3055 Fax 401 .272.261 8 

WEBSITE: www.toolcraftrumart.com E-MAIL: toolcraftrumart@aol.com 
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a gallery of this issuers contributors 





ETIENNE PERRET’S 
Cindy Engagement Ring 

18K white gold, black ceramic bands, purple 
colored diamond 




Photopolymer plastic 



“What’s the Best Class You’ve 
Ever Taken?’’ 

Page 54 



PHIL RENATO’S 
Anticlast Bracelet 



Trends 
Page 36 




BARBARA BRIGGS’S 
Relic Pendant 

Silver, brass, epoxy resin clay, bronze metal clay, faceted pearl 




HARRIETE ESTEL BERMAN’S 
Sun Grown Bracelets 

Recycled tin cans, wood, handmade paper 

“What’s the Best Class You’ve Ever Taken?’’ 

Page 54 



“Resin Sea Flower Pin-Pendant’’ Page 30 
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PHOTO: PHILIP COHEN ^ PHOTO: PHIL RENATO 





PHOTO: COURTESY ARLENE MORNICK PHOTO: JIM LAWSON 



HELEN DRIGG’S 
Pescado Brooch 

Recycled steel, recycled silk and cotton, vintage brass 
button, copper, brass 

Cool Tools & Hip Tips 
Page 14 





ARLENE MORNICK’S 
Shadowbox Series Pendant 

Fine silver metal clay, dichroic glass 

“Metal Clay Double Spinner Ring” 
Page 42 

“Moving Metal Clay Ring” 

Page 48 



^ WANT TO CONTRIBUTE? 

Share your expertise with other readers 
in a project, demo, or article and you’ll be 
invited to show an example of your work here. 
Contributors’ guidelines can be requested by 
emailing MWhite(3)lnterweave.com, subject line: 
LJJA Guidelines. 




EMIKO OYE’S 
Portrait Neckpiece 

Repurposed LEGO®, recycled 
laminate, steel wire, sterling 
silver 

“What’s the Best Class 
You’ve Ever Taken?” 
Page 54 J 




JEFF FULKERSON’S Inlaid Belt Buckle 

Sterling silver, turquoise, lapis, malachite, fossilized ivory, dinosaur 
bone, sugilite, coral 

“Candelaria Turquoise and Sterling Cross” 

Page 20 
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Facebook Insights: 

Boost Your Following 

use Facebook updates to gain an edge 



If you have a Facebook page for your 
jewelry business, you’ve probably 
noticed big changes in the past year. 
Facebook seems to change constantly 
and this is not always a good thing — 
at least right away — but the latest 
facelift of Facebook Pages created 
some useful tools. 

After experimenting madly, I’ve 
narrowed down a few you should 
know about. I really like the way the 
Facebook page for The Jewelry Loupe 
looks and performs now. It’s much 
easier to analyze how people are en- 
gaging with your page and, especially. 



to create mini slideshows in a post. 
For a topic as visual as jewelry, those 
are a perfect way to draw people in. 

How to create a photo 
collage. Click on the status win- 
dow and three icons pop up — a tag 
that lets you add a location to a post, 
a camera, and a smiley face to show 
how you’re feeling! (I ignore that last 
one.) Click on the camera icon, and a 
window pops up allowing you to select 
an image from your computer. You 
can also just drag and drop images to 
the status bar. 



Once you have a row of thumb- 
nails, you can drag and drop to 
change the order before you post. Re- 
member the first photo in the row will 
appear as the largest image, taking up 
about ^/z of the space. If it’s vertical, 
three smaller thumbnails will stack 
up along the side. If it’s horizontal, 
they’ll run along the bottom. 

Your followers can then click on 
any of the thumbnails for a full-size 
view with caption and tags. Once you 
post the images, you can open each 
one and add a description and loca- 
tion and tag people in the photo. You 
can also edit descriptions at anytime 
after you post. What you can’t do is 
delete an image. Once you post, the 
thumbnail collage is in place unless 
you delete the whole thing. 

I advise captioning each image. 
The post itself will quickly become 
buried, but people will continue to 
access the images by clicking through 
the photo gallery at the top of your 
page. What you wrote in the original 
post will vanish, in other words, but 
the captions will remain. People 
often click through photos when they 
discover my Facebook page. I know 
because I’ll get likes and comments 
on photos posted months, even years, 
earlier. 

Be careful which image you post 
first in a collage because it will ex- 
pand to fit the space. If you don’t use 
a large enough image, it looks blurry. 

I find 500-700 pixels works well. 
Oddly, Facebook’s recommended 
image size is larger for mobile devices 
— 560 pixels wide. (Those click- 
through collages look amazing on an 
iPad.) 

Getting Insights. Another 
way to get an idea of how well you’re 
doing is to check the stats Facebook 
provides. Facebook Page Insights are 
like Google Analytics, complete with 
colorful graphics — infinitely helpful 
for us visual learners. 

You can either wait for the email 
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learn more about 
improving your business 

with Cathleen McCarthy 




I 

How to Sell Jewelry Online: Collected Net Profits, 2012-2013 
(digital compilation) 

Social Strategy: How to Build Your Jewelry Brand with Social 
Media (OnDemand web seminar) 

Building Your Own Jewelry Website: Wordpress and Self-Hosting 
(OnDemand web seminar) 

Building Your Own Jewelry Website: Square Marketplace and 
Jewelspan (OnDemand web seminar) 

Use Pinterest to Boost Jewelry Sales (OnDemand web seminar) 
Product Placement Do’s & Don’t’s (OnDemand web seminar) 

> shop.jewelrymaking daily.com 



Create an image collage and check your business stats with the latest 
Facebook features. 



summary Facebook sends weekly or 
click on the Insights tab at the top of 
your Facebook page. It’s amazing how 
much information you can get there. 
Click on “ Overview, ” and you’ll see a 
series of bar and line graphs charting 
your progress over the past week. 

You get stats for one week at a time 
on Insights, sometimes comparing this 
week to last week. Unlike with Google 
Analytics, you can’t put in your own 
dates in order to examine stats for the 
past month, or six months or year. 

If there were a line graph chart- 
ing my last six months, it would be a 
noticeably uphill climb. My Facebook 
traffic plateaued until I began posting 
a few times a week, usually photo col- 
lages linked to something newsworthy, 
tagging appropriately. Everything I post 
on my Facebook page now is related 
to my subject matter, jewelry, but only 
about one in five is self-promotional — 
a link to my website, a story I wrote, a 
webinar I ’m holding. 

Tracking the competition. 

Insights will show you bar graphs for 
your five most recent posts and how 
you’re comparing to “your competi- 
tion” on Facebook. Under “Pages to 



Watch, ” you can choose a half dozen or 
so fellow jewelry artists and Facebook 
will show you how many new page likes, 
posts, and “engagements” their Vdtce- 
book pages merited that week. 

This is great if you have a competi- 
tive spirit, otherwise it may feel a little 
creepy — just as charting your page 
“likes” can make you feel popular one 
week, a loser the next. By the way, 
Facebook will notify you when someone 
has marked you as a ^‘page to watch. ” 
Again: motivating, creepy? You decide. 

Under “People,” Facebook now re- 
veals specific demographics about your 
“fans” (people who “liked” your page). 
As I write this. The Jewelry Loupe’s 
fans are 70% women, primarily from 
the U.S. — no surprise. More interest- 
ingly, second runner-ups are India, 
Pakistan, and Myanmar — followed 
by the UK and Canada. Right now, my 
number one city on Facebook isn’t even 
in the U.S. It’s Mumbai. New York City, 
by far my main source of blog traffic, is 
number two on Facebook. 

When I look at Insights a year from 
now, I ’II likely get a very different 
breakdown. The important thing to 
note is that Facebook is its own animal. 
Building my following there has defi- 



nitely impacted traffic to my website 
— Facebook is a major referral source 
for my blog and there’s been a surge of 
Indian readership — but people engage 
with my Facebook page on its own 
merits. 

A Facebook page is most effective 
as a micro-blog, as are Instagram, 
Pinterest, and Twitter. It’s important to 
understand this when you’re building 
any social media presence. 



CATHLEEN MCCARTHY is a freelance writer 
whose stories appear in Town 8c Country, 
Art 8c Antiques, and her own site. 

The J ewelr yLoupe . com . 



find more online 

^‘How to Make Facebook Friends and 
Influence People ” 




Jewelry 

Making 

DAILY 



Jewelry MakingDaily. com/netprojits 
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Visit www.eraftoptics.com or 111 
call 68S.444.7723 to learn more! 9 M 



A Whole World of Fine 



PEARLS 





All Kinds of Better Natural Stone 



BEADS 




Calibrated Better 



GEMSTONES 



Useful Jewelry 
& Beading 

TOOLS 




StachuraWholesale.com 

Your Trusted Supplier since 1955 

Joseph P. Stachura Co., Inc. 

435 Quaker Highway, Rt. 146A 
Uxbridge, MA 01569-1602 

T: 508.278.6525 F: 508.278.9458 




METAL STAMPING IS EASY 8 FUN! ^ 



CLFCK 

wett teacA, ^ 



tieaducalion.com/sLanipiiig 



THUMLER'S 



Dealers Order Toll Free: 1-600-225-1017 



TUMBLER 





• 30 models & kits 
" 1 qt - 4V< gal. 

• Thermally Prolecled 

• Durable i Safe 

■ All Steel Cofist ruction 

Building Tumblers 
for Hobby & Industry 
Since 1959 



Write for Catalog 

Tni-Square Mdal Products * P.Q. Box 565* Auburn, WA 98071 
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MAKE YOUR STATEMENT 
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EFFICIENCY THROUGH DESIGN SIMPLICITY 

Introducing the New ^ 
3-in-l Concave Cutter from 

with its innovative TWiNCUT Blade Geometry 

that allows you to shorten, round & polish all in one easy step. 

411T Busch knows how competitive the jewelry 




Simply position the 41 1 T TWINCUT Blade 

and begin finishing. Geometry allows you to 

remove material quickly. 





TWINCUT rounds as 
it shortens and polishes. 



Thinner cutter walls create 
additional room when 
prongs are closely spaced. 






Innovative TWINCUT 
Blade Geometry with 
dual chip channels for 
quicker and safer removal 
of excess materials 



In-Stock 
for Prompt 
Shipping 



Busch knows how competitive the jewelry 
business is. That’s why we are constantly 
researching and developing new products to 
help improve your manufacturing efficiency 
and enhance your profitability. Our new 41 1T 
is the latest in a long line of burs designed to 
meet the specific needs of jewelers. 



I Material: Tungsten Vanadium steel 
I Range of Applications: Soft metals, 
gold, silver, platinum 
I Shank: 2.35mm 



I Recommended Speeds: 
5,000-10,000 rpm 
I Packaged: 6-per pack 



For additional information on the 411 T, 
or the name of your nearest dealer, contact: 

Pfingst 

105 Snyder Road, South Plainfield, NJ 07080 
Phone: 908-561-6400 • Fax: 908-561-3213 
E-mail: pfingst.co@rcn.com • www.pfingstco.com 



Busch® is a registered trademark of Pfingst & Company 
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The latest tools for the hottest technique 

Metal Stamping 

WHEN I STARTED METALWORK, there were limited choices as far as design 
in metal stamps: you had traditional Native American symbols, dots, dashes, or 
geometric shapes. Type was in an even sadder state, as the only available text stamps 
were old school Vs" upper case block letters used by machinists for labeling. Can 
somebody say big and ugly? Given this exciting range of possibilities, my inner, 
typography-loving graphic designer rolled over and went to sleep, and I abandoned 
metal stamping for quite some time. 



Thankfully, several tool nnanufacturers have recently 
returned to nnetal stannps with renewed interest, with 
sonne super-nice typefaces and really well-nnade 
tools conning to the market. As a result, many makers 
(including me) have responded enthusiastically — 
making metal stamping a hot, hot trend. Now, there 
are pleasing designs, nice fonts in upper and lower 
case, useful tools specific to stamping, and novel 
new design ideas flying around. We’ve even got 
new alloys out there specifically for stamping. What 
hasn’t changed? Good techniques for using metal 
stamps, so maybe it’s a good time for some review. 

Metal Stamping: Best Practices 

Stamping is a great way to get a lot of bang for the 
buck. It’s easy for creating all-over patterns — think 
poor-man’s rolling mill — or when using text. There 
is no easier way to personalize a plain piece of 
jewelry you’ve made, get a message out, or really say 
something with your work. There are overriding best 
practices that will pay off in the long run, and many 
of these tips apply to several metals techniques, so 
they’ll probably sound somewhat familiar. 

1 . I cannot overstress the importance of test driving 
any stamp on scrap metal before committing to your 
“real” piece. Just do it. It’s easy to get caught up in the 
moment, but truly, it’s worth the extra time to make a 
test piece first. If your design is complex, make a same 
size tracing paper plan before you stamp. 

2 . Stamp on a smooth steel block, not wood or other 
surfaces. Stamping will deform the metal, so back it 
up with a good piece of steel before you strike. And 
please, strike the stamp just once — like you mean it. 




find these tools: 

EXCLUSIVE 
nnetal stamping 
collection 



Stamped Metal Jewelry 

New Directions in Punched 
Metal Jewelry 

Juniper Metal Stamps 
Steady Stamp 
Texturing Hammer 
And more! 

> shop.jewelrymakingdaily.com/ 



3 . Here’s a good one, and I can hear everybody who has 
been there rolling their eyeballs now: verify the direction 
of the stamp before you strike it. You must admit, it’s 
hard to read those unintentional upside down letters. 

4 . Hold the stamp vertical and steady. And use a ball 
peen, large chasing hammer, or best of all, a brass 
hammer to strike those stamps. Brass will prevent 
the steel from “mushrooming” and eventually ruining 
metal stamps or other steel tools, for that matter. 

5 . Well-annealed, clean, smooth, and dry metal is a 
must. Sand out all scratches or spots before you lay 
out your design, and tape the metal to the block to 
prevent movement, so you can focus on positioning 
the stamps for your design instead of holding 

the metal still. One or two blood blisters on your 
fingertips will help you remember this tip, I promise. 



HAVE A TOOL, MODIFICATION, 

OR BENCH TRICK TO SHARE? 

n Email us at Helen. Driggs(a)fwcommunity.com, subject line 
“Cool Tools.” Please include your complete contact 
information with all submissions. 



How to Stamp Straight 

Plan your design and work slowly, and stamping 
straight and clearly is a piece of cake. Electrical tape 
will aid you when positioning baselines for most 
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letter stamps. And here’s my method for centering 
lettering, straight out of art school typography class: 

What you need; 

• Metal to be stamped 

• Fine line Sharpie 

• Ruler 

• L-Square 

• Steel bench block 

• Electrical tape 

• Painter’s tape 

• Hammer to strike stamp 

• Metal stamps 

• Paper and pencil 

Photo 1 Plan the text layout. Letter on paper as 
close to the actual letterforms’ size as you can, and 
then trace the perimeter of the metal you intend to 
stamp over your lettering. This will save you a lot of 
heartache in the case of too-long words or phrases, 
because you will know if what you plan to stamp on 
that particular piece of metal will actually fit. 

Photo 2 Use the L-square to align the metal with the 
edge of a machined steel block. Tape it down with 
drafting or painter’s tape. Draw the vertical center 
line and then position a centered, intersecting line at 
90 degrees to it. 

Photo 3 Measure the depth of the lettering on the 
stamp. Divide that measurement in half and draw 
a horizontal line at that measure, positioned below 
the centerline. For example, using a 6mm letter 
stamp, you would draw a second line 3mm below the 
centerline. For multi-line stampings, I generally use a 
Vie" gap between lines of text. 

Photo 4 Lay a strip of electrical tape exactly along 
the line you drew. The tape will create a tiny “curb” 
to park the base of the letter on the stamp against. 
Since all of the letters in a typeface are almost the 



same size, the tape will ensure aligned lettering. 

Photo 5 Count the characters in your word (or words). 
Spaces count as one letter. In this example, the 
longest line is 8 characters. Divide the total character 
count in half (in this example, 4 and 4) to figure out 
which character gets stamped on the centerline. I 
make red marks in the center of each line of text, and 
I always work from the center out, using my sketch to 
guide me. Cross off characters as you stamp them to 
avoid typographic errors. 

Photo 6 Choose the center letter. For this example, 
the center falls between two evenly divided groups of 
letters, so I worked just right of the center line, with 
the letter V. Slide the stamp baseline down to meet 
the edge of the electrical 
tape. Take a peek to make 
sure the stamp is vertical, 
oriented correctly, and 
positioned against the 
tape. Strike once with the 
hammer. 

Photo 7 Continue stamping 
using this method. I finish 
all of the letters on the right 
side of the centerline, and 
then stamp all of the letters 
on the left side working out 
from the center. Characters 
that descend below the 
baseline (in lowercase fonts) 
have to be positioned by 
eye, because the tape will 
prevent a good impression, 
so take care. However, the 
quirkiness of slightly askew 
hand stamped phrases is 
part of their charm . . . 



learn more 

from Helen driggs 




Metalsmith Essentials: 
Basic Fabrication 
(video) 

Metalsmith Essentials: 
Riveting 

and Cold Connections 
(video) 

The Jewelry Maker’s 
Field Guide (book) 

> shop.jewelrymaking 
daily.com 
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There is no easier way to personalize a plain piece ofjewelry you’ve 
made, get a message out, or really say something with your work. 




New stamp fonts and 
stamp-friendly alloys 



ImpressArt is spearheading the introduction 
of new and interesting alphabet and design 
stamping sets in innovative, transparent packaging 
that’s easy to store and use. I adore their new 
Lollipop font, as well as Jeanie and Juniper. There’s 
nothing like a sassy letterform to give a simple 
stamped tag or shape some personality. And they’ve 
made it very easy to create nearly instant jewelry 
with their stamping-specific metal, Alkeme — a 
cadmium- and lead-free tin alloy, and part of the 
Soft-Strike line. They have also recently expanded 
their lead- and nickel-free pewter stamping shapes 
and blanks as well, with 9 new shapes. I love, love, love 
these fonts, the sturdy and well-machined stamps, and 
the shapes of their blanks. Try them! 

> more at lmpressArt.com 







Stamps and tools for fine metals 

True confession: my earliest metal stamping Doh! moment was 
when I tried to hallmark the inside of my first soldered sterling 
half-round ring band way back in art school. Note to self: 
stamping a convex surface against flat steel will deform a ring 
band and flatten it. And to suffer doubly, that straight stamp 
shank will never clearly mark the inside 

of the ring band because it won’t sit SEE MORE WORK 
perpendicular to the metal surface 
because the upper part of the band 
prevents it from doing so. 

Here’s the infamous learning benefit from my long-ago mistake: 
get yourself a brass inside ring band hallmarking block and a 
curved-shank hallmark stamp. To use this handy duo, simply 
position the ring band in a same-size bay of the brass block, then 
insert the stamp (curve aiming in) into the band, position the 
remaining shank vertical, and give it a whack. 

> more at stuller.com 



their turn » page 8 



coming next time yy New Tools for 2015 



HELEN DRIGGS is Senior Editor for Lapidary Journal Jewelry Artist and an experienced metalsmith and teacher. 
Follow her blog: materialsmithing.wordpress.com; Instagram feed: hdriggs_fabricationista; and Twitter feed: 
@fabricationista for more jewelry-related fun. 
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SMOKIN’ STONES 




Candelaria 
Turq 



uoise 



A rare and spectacular find 
from the mines of Nevada 



By Sharon Elaine Thompson 



NEVADA’S CANDELARIATURQUOISE 

was discovered as a by-product in a gold and siiver mine by the same 
name. It has never been plentiful, but those who prize it treasure its bright 
blue color. However, Candelaria turquoise may also be quite green in color. 
(In fact, the mine also produces yellow-green variscite, a gem material 
often found in conjunction with turquoise.) 

What sets most Candelaria apart, however, is the beauty and delicacy 
of the spider web pattern in finer qualities. Some older material is 
notable for a reddish veining. Shopping for a stone is a matter of finding 
the pattern, color, and size that is right for you. 

While it’s tempting to set turquoise in silver, turquoise also shows 
very well in gold. Stones with a red spider web pattern would also be 
complemented by copper. Accent a center stone of Candelaria with side 
stones of plain blue turquoise to show off a fine spider web pattern. Or 
use the spider web pattern as the jumping off point for your metal work. 
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PHOTOS: TERRY WILLIAMS/LOST SIERRA AND JAMES SAUNDERS 




PHOTO: JAMES SAUNDERS 



Accent a center stone of Candelaria with side stones of plain blue 
turquoise to show off a fine spider web pattern. 



How much does it cost? From $4 to 
$20/carat for cabs, which are usually 
cut freeform to make the most of the 
rare material. 

How hard is it to find? According to 
most reports, Candelaria turquoise 
has never been plentiful so there is 
not much on the market. Most will 
probably already be cut and backed. 

What kind of jeweiry can i put 
this in? The presence of matrix in 
a spider web pattern can make the 
stones more fragile. Backing will 
help stabilize these stones. However, 
it’s still best to put the stones into 
jewelry that will be less subject to 
rough wear, such as neckpieces, 
brooches and earrings. Bracelets 
and rings are a little riskier, but 
careful wear and bezel protection 
can reduce that risk. 

How easy is it to set? Easy. Backed 
stones have an even depth and flat 
back. 




What are best settings for this 
stone? Bezels are best to provide 
protection, but bezels also conceal 
the backing. 

Artisan/studio dos and don’ts: Do 

not put stones in the ultrasonic or 
use a steamer. Always keep porous 
turquoise away from solvents and 
dirty solutions. Use care when setting 
so you don’t chip thin areas of the 
stone. 

Wearer dos and don’ts: Avoid 
wearing stones in active situations. 
Avoid contact with solvents, such 
as perfumes, hairsprays, household 
chemicals. Turquoise is porous and 
can absorb soaps and hand lotions 
as well. Be aware that turquoise that 
has not be stabilized with plastic can 
darken over time or turn greenish 
due to contact with skin oils. 

Candelaria turquoise is found in 
thin seams and cut stones are often 
of uneven thickness. As a result, many 
cut stones are backed. This provides 
strength during cutting, setting and 
wear. It also helps hold together any 
stones that might have a tendency 
to break — especially those with 
matrix in a spider web pattern, 
which is what Candelaria turquoise is 
known for. That said, buyers should 
be cautious when paying per carat 
prices for backed material. Backing 
should be thick enough to stabilize a 
thin stone, but not so thick as to add 
unnecessary weight. 



SHARON ELAINE THOMPSON has written for 

Lapidary Journal Jewelry Artist since 1987. Her 
book. Good Bones: the Elements and Principles of 
Design for Jewelry Makers, is coming soon from 
Brynmorgen Press. You can learn more about her at 
sharonelainethompson . com . 




Set it in 
Jewelry 




learn to set 
your stones 



Introduction to Gemstone 
Setting: Prongs, Flush and 
Bezel Setting with Ann 
Gaboon (video) 

Expert Bezel Forming with 
Bill Fretz (video) 

Setting Stones with Bezels 
with Lexi Erickson (video) 

Fundamentals of Jewelry 
Making (book collection) 

> shop.jewelrymaking 
daily.com 



April 201S 



19 




LAPIDARY JOURNAL )( JEWELRY ARTIST 




Candelaria Turquoise 
and Sterling Cross 

An edgy take on a classic symbol 

BY JEFF FULKERSON 



SKILLS 

■ Basic fabrication 

■ Soldering 

■ Stone setting 



TIME IT TOOK 

About 6 hours 
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OPENING PHOTO: JIM LAWSON; PROCESS PHOTOS: AUTHOR 



I FOUND SOME BEAUTIFUL Candelaria turquoise 

cabs last year in Quartzsite and wanted to make a cross out of them, but not 
the traditional turquoise and high polished silver crosses that you see every- 
where. After doing some sketching, I came up with a design that is a bit edgy 
and a little different. With the liver of sulfur patina, it becomes striking. 




Create the Layout 

Photo 1 I laid out my stones and decided 

the positions I wanted them in. Then, 

I drew the cross full-size on a piece of 
paper and traced the outline of each 
stone on it. 

Photo 2 I numbered the positions so Td 
remember where each stone went. 

TIP: You will want to make a drawing 
of your cross layout as you will have 







to refer to it a number of times in the 
construction process. 

Photo 3 I put the number on the back 
of each of my stones so I could keep 
track of them throughout the construc- 
tion process. 

Fabricate the Bezels 
Photo 4 Make a bezel for each stone. 
There are a couple of ways to do this. 
Some people like to hold the stone 
upside down and wrap the bezel wire 
around, and some, like me, like to 
hold it right side up. Some like to hold 
the stone in their hand as the wrap it, 
and some like to place the stone on 
the bench top and wrap it. This isn’t a 
matter of right or wrong; it’s personal 



(( Share It ’ 
SociaL 


POST A 
^ PIC OF 

WHAT YOU 


1 #UJ/ 

1 VG 


MAKE WITH 

^magazine 



MATERIALS 

6 turquoise cabochons 
16 gauge square sterling silver 
wire; 2 feet 

26 gauge sheet sterling silver 
(size will depend on the size of 
your cabs) 

Vb" fine silver bezel wire (again, 
length will depend on the size 
of your cabs) 

TOOLS 

LAYOUT: Ruler, Sharpie marker 
HAND: Diagonal cutters, bench 
block, rawhide mallet, files, 
jeweler’s saw, flex shaft, Vsi" 
cutoff wheel 

SOLDERING: Torch, quench, 
tweezers, third hand, flux, 
pickle pot 

FINISHING: Liver of sulfur, brush, 
Pyrex dish, brass brush, bezel 
roller, burnisher 

SOURCES 

Most of the tools and materials 
for this project will be available 
from well-stocked jewelry 
supply vendors, many of whom 
can be found in our Adver- 
tisers’ Index, page 77. 
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Design Start 

I wanted an edgy take on a 
classic design and to create 
a cross filled with symbolism 
and meaning. By making a 
sharp, not-quite-symmetrical 
cross, I feel that it helps 
ordinary people relate to it. 



#1 Design 
Feature 

Contrast. I think the 
parallel rails contrasted 
with the skewed 
cross-members. 



learn more 

from jeff fulkerson 




Beginning Inlay with Artist 
Jeff Fulkerson (video) 



> shop.jewelrymaking 
daily.com 




preference, so maybe try a different 
way on a few of the stones and see 
which you like the best. 

After you’ve marked a bezel and cut 
it, file the ends square and flush. Take 
your scribe and scratch the number of 
the stone on the inside of the bezel so 
you know which one goes with which. 
Your bezel joint must fit side to side, 
up and down, with no twisting. To get 
a great fit, I like to flatten the joint area, 
then place the joint in the jaws of my 
parallel jaw pliers and give it a little 
push up and down to take any “fight" 
out of the metal so that I get a perfect 
joint. This also facilitates setting the 
bezels on edge for soldering. 

Photo 5 I like to line all of my bezels up 
and solder them one by one, right on 
down the line. 

Photo 6 Flux each joint, and then add a 
small piece of hard solder to the joint. I 
use wire solder, but you can use sheet 
if you like. Once again, it’s a matter of 
preference. Carefully dry the flux so you 
don’t displace your solder, and start at 
one end and solder each bezel in turn. 
Pickle, rinse, and dry. 



NOTE: Most people use way too much 
solder; you’d be surprised how little it 
takes. 

Photo 7 Before reshaping the bezels 
around the stones, I like to take a small 
triangle needle file I have and file the 
joint down to insure a clean look. First, 

I take the round handle end of the file 
and push the solder joint out, so I can 
file just on the joint. Then, you can 
reform each bezel around its stone. 

Look on the inside of the bezel for the 
number you scratched on it so you 
don’t get them mixed up. 

TIP: A lot of beginners get to the end of 
their project and their stone no longer 
fits in the bezel. One of the reasons is 
the way they handle the bezel. 

Photo 8 Never pick up the bezel by 
squeezing it between your fingers as 
this will deform it. I find the easiest way 
it to use a pair of tweezers so that you 
don’t deform your bezel. 

Photo 9 This way, when you solder your 
bezel down to your back plate, you 
know the stone will still fit. Then, cut out 
a piece of 26 gauge sterling silver sheet 
that you can place all of your bezels on. 
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I am left-handed, so the flash left over from cutting is on the inside 
of the bezel, and 1 use an aluminum oxide grinding wheel on my flex- 
shaft to remove it. If you are right-handed (you poor thing), you can 
file off any flash on the outside of the bezel. 



Photo 10 I place an arrow on each bezel 
marking which way is up. You really 
need to take extra care when you are 
doing this number of bezels at one time 
so that nothing gets mixed up. Flux 
everything, place medium solder inside 
each bezel so that it’s touching the wall 
of the bezel. 

Photon I like to solder bezels using a 
tripod and screen so that I can heat 
the larger base plate and not melt my 
smaller bezel. Carefully dry the flux, 
then solder. Pickle, rinse, and dry. 

Photo 12 Cut out each bezel. You can 
use tin snips to cut out each piece; then 
refine the cut with a jeweler’s saw, or 
just use the saw for the entire process. 
File each bezel so that the bezel wall 
and base plate are flush. 

Photo 13 I wanted to spice up my bezels 
so they wouldn’t be just plain old bezel 
wire, so I used a V 52 " cut-off wheel in 
the flex shaft and made uniform cuts in 
each bezel. To get a uniform cut, I set 
my dividers to the depth I wanted, and 
then scribed a line around each bezel. 
You can also measure and space each 
cut, but I find that I can eyeball it just as 
well. And it’s almost impossible to come 
out exactly right even if you measure 
each one. 

NOTE: When you start cutting notches, 
be sure you are wearing eye protection, 
because cut-off wheels throw off a 
lot of debris, and they also break. For 
the same reason, wear a dust mask or 
respirator so you aren’t breathing any 
of that. Hold the piece in one hand. 
(Notice I’m wearing a leather glove on 
that hand, as those little puppies get 
hot fast!) 

Photo 14 Cut down to the line, repeating 
for all six bezels. 

NOTE: I am left-handed, so the flash 
left over from cutting is on the inside of 
the bezel, and I use an aluminum oxide 
grinding wheel on my flex-shaft to 






#1 Design 
Challenge 

This cross has sharp corners, so 
the back had to be softened. 
Soldering the cross pieces onto 
the rails without having solder 
flow all over the place requires 
careful execution. 
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CUTUST 

Horizontal Rails: 

Cut 2 pieces of square 
wire 2 V 2 " long 

Vertical Rails: Cut 2 

pieces of square wire 
372" long 

Cross Members: Cut 5 
pieces of square wire 
ys” long & 4 pieces yV' 
long 



learn more 

from jeff 




Classic Three-Stone Cuff, 
Lapidary Journal Jewelry 
Artist, April 2014 

Stamped Bib Necklace, 
Lapidary Journal Jewelry 
Artist, November 2014 

One Hour Bracelets 
(video) 

> shop.jewelrymaking 
daily.com 




remove it. If you are right-handed (you 
poor thing), you can file off any flash on 
the outside of the bezel. 

After all of the bezels were cut, I used 
a medium silicon wheel to buff out the 
line I’d scribed. I then polished the back 
and sides of the bezel cups, as you won’t 
be able to get into all those places later. 

Assemble the Cross 
Photo 15 Cut the square wire sections 
after first flattening and straightening 
the wire. (See the box, “Cut List," for 
suggested measurements.) After you 
cut each piece to length, you will prob- 
ably have to do a little more straighten- 
ing, which is critical as you want your 
rails and cross-members to be straight. 
Lay out the horizontal section and mark 
where the cross-members go with a 
Sharpie® Marker. 

NOTE: The cross members go under 
the rails on the horizontal section of 
the cross. On the vertical section, the 
cross members will go on top. This way, 
the cross will only be two pieces high. 
Transfer your pieces to the soldering 
station and lay out. 

Photo 16 Use your drawing as a 
reference so you solder the horizontal 
section exactly like your drawing. Flux 
and solder. I used hard solder, but you 
could use medium solder also. Pickle, 
rinse, and dry. Repeat the same process 
for the vertical section of the cross, 
remembering to put the cross members 
on the bottom of the rails. 

TIP: When soldering two pieces of 
metal together, it is often advantageous 
to “tin" or coat one piece or side of the 
joint with solder, insuring that the solder 
has already flowed on that piece. For 
jewelry making, this technique is most 




often used for sweat soldering, but is 
also very useful when the two pieces 
of your joint are difficult to heat evenly 
because of the way they have to be set 
up for soldering. 

Photo 17 When soldering the two sec- 
tions together, mark where the intersec- 
tions are, as they become the solder 
joints. Then, tin the bottom (horizontal) 
section at those points. This way I 
know the solder will flow, as top pieces 
(vertical) will heat up faster than the 
bottom (horizontal) pieces. The solder 
always flows towards the heat. If you try 
to solder by putting pieces of solder on 
each joint, there is a very real chance 
that the solder will jump up on the top 
rails and not flow. If you melt the solder 
which is already attached to the bottom 
rail and pull it up to the top rail, you’ll 
get a good solder joint. Then, pickle, 
rinse, and dry. 

Photo 18 To solder the bezel cups on, 

I laid everything out and marked the 
position of the cross members and/or 
rails that each bezel cup would be sol- 
dered to. I then tinned the areas on the 
backs of the bezel cups so that it would 
be easier to solder the pieces together. 

I first soldered the top and bottom cups 
(numbers 1 and 4) so that the cross 
would lay flat and not rock. 
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Photo 19 Continue and solder the rest of 
the bezels on. Pickle, rinse, and dry. 

Create the Bail 

I went back and forth on what kind 
of bail to use on this cross, as I didn’t 
want something large that would take 
away from the design, and I also didn’t 
want a large chain or string of beads 
for the same reason, so I settled on a 
small loop on the back or the cross that 
would be effective, but unobtrusive, so 
I can use a thin, stiff wire necklace to 
hang the cross on. 

Photo 20 I bent a piece of the square 
wire into a loop and cut one leg shorter, 
so that I could solder one end on the 
top bezel cup and the other on the top 
cross member. 

Photo 21 1 tinned the ends of the loop 
with easy solder, and using a third hand, 
I fluxed the two joints and placed the 
loop on position and soldered. Pickle, 
rinse, and dry. 

Patinate and Set 
Photo 22 To get a dark patina on the 
cross, I heated a bowl of water in the 
microwave (in a Pyrex dish) and then 
added three or four drops of liver of 
sulfur gel. I used the wooden end of my 
flux brush to mix the gel into the water, 
and then, I submerged the cross in the 
solution. 

Leave the cross in the solution until 
you have achieved the color you desire. 

I left mine in for about 5 minutes. Re- 
move and rinse with clean water and 
gently brass brush. Rinse one more 
time and thoroughly dry your piece. 





Before you start to set your stones, 
check the height of each stone against 
its corresponding bezel. 

TIP: If stones sit a little low, you can cut 
a spacer from an old credit card (best 
use for old credit cards, ever) to raise 
the stone up so it sits well in the cup. 

Set each stone. Begin to press the 
bezel down around your stone with a 
burnisher. Start at the sharpest curves 
on your stone and work your way 
around from the ends until the entire 
bezel has been seated against the 
stone. 

TIP: Even though you try very hard to 
keep your bezels from deforming, some- 
times they are just a hair off and your 
stone won’t fit. If this happens to you, 
use a cheap flat diamond file and some 
water and file off the bottom rim of the 
offending stone until it fits in the bezel. 






JEFF FULKERSON has been creating imaginative 
jewelry for 30+ years and has taught at museums, 
schools, and events. The award-winning silver- 
smith has studied such Native American greats 
as Richard Tsosie, Jesse Monongye, and Michael 
Cheatham. Noted for his meticulous execution and 
attention to detail, Jeff loves the creative process of 
seeing his ideas take shape and come to life. See 
more at aldenjeffriesdesign.com. 
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METAL AND MOHE 




A Tasseled Collar 

Use wire and embroidery floss to create a colorful necklace 

BY LAUREL NATHANSON 
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OPENING PHOTO: JIM LAWSON; PROCESS PHOTOS OOURTESY OE THE ARTIST 



coming soon 



YES, I WAS ONCE A PINTEREST ADDICT. 

From Scandinavian pink kitchen cabinets to Mexican cut paper garlands, 
my eyeballs just can’t get enough of the amazing art, design, and craft 
from all over the world that Pinterest gives us access to. And of course, 
there is the jewelry. I allow myself twice weekly 15-minute increments to 
check out the contemporary jewelry boards. They give me inspiration 
for my own work and remind me of the potential for total awesomeness 
human beings have. These days, you can’t find a contemporary jewelry 
board that doesn’t include textiles: pompoms, felting, macrame, and of 
course, tassels. Tassels are a fun way to add color and texture to your 
jewelry and metal work. 




Photo 1 Tassels can be made out of silk, 
rayon, or cotton thread. Typically cot- 
ton embroidery floss is used, and the 
option for colors and textures of floss 
is pretty broad. For this collar, I used 
random colors, including variegated, 
but you can really play with color and 
color schemes. Consider gradating 
colors, or all cool colors; even all black 
would make quite a statement. To tie 
off the tassels, I decided I wanted to 
integrate silver, so it’s a simple wire 
wrapping to finish them off. The chain 
for this piece actually looks really cute 
on its own, too, so I may be making 
another one . . . 

Photo 2 To form links, I work from a long 



piece of 14 gauge wire. I use my hands 
to form the wire around the tip of the 
ring mandrel. The length of wire for the 
initial curved piece is 1.5 inches. For the 
upper curve, I create a soft curve at the 
widest part of the ring mandrel. That 
piece is around Y4 of an inch. 

Photo 3 File the ends of your initial 
curved piece so they hit the upper 
curve piece with no gaps. Set your 
parts up on a soldering brick, and use 
hard solder to solder them together. 

After pickling, use a forming hammer 
and an anvil to flatten and texture your 
links. Create extra spreading at the 
ends of the wire to enable room to drill 
holes. 



Exclusive embroidery 
floss pack at shop. 
jewelrymakingdaily.com/ 
TasseledCoUar 



Share It 
,0n Social 



i POST A 
PIC OF 
WHAT YOU 
MAKE WITH 

#LJJAmagdzine 



MATERIALS 

14, 18, 20, and 22 gauge dead 
soft sterling wire 
Embroidery floss 
Liver of sulfur 
Cardboard 

TOOLS 

SOLDERING: Torch set up, third 
arm, pickle 

HAND AND FABRICATION: Drill 
press or flexible shaft, anvil 
ring mandrel, files, hammer, drill 
bits #60, jump ring mandrel 
(transfer punch), heavy duty 
wire cutters, needle nose pliers, 
brass brush, pumice 

SOURCES 

Most of the tools and materials 
for this project will be available 
from well-stocked jewelry 
supply vendors, many of whom 
can be found in our Advertiser’s 
Index, page 77. 



April 201S 27 




LAPIDARY JOURNAL )( JEWELRY ARTIST 





Photo 4 Use a center punch to create a 
starter holes. 

Photo 5 Using a number #60 drill bit, 
drill your holes. 

Once you have completed your indi- 
vidual links (I made 15), it’s time to put 
them together. Work in pairs. Use your 
20 gauge wire to connect the links. Use 
a jump ring mandrel or any small round 
steel, such as transfer punches. Wrap 
the wire around the steel to create small 
U shapes. Feed the U through 2 links. 
Make sure the open end of the U is at 
the front side of the links. 

Photo 6 Place the links in a third arm, 
with the ends of the U wire facing 
down. Use a fine-tipped flame to melt 
small balls in the ends of the U wire. 

After putting all pairs together, add 
pairs to pairs, until you have connected 
all the links. 

To make a clasp, create a mini 
version of one of your links. This will 
serve as half of a toggle clasp. For 
the other half, use your 14 gauge wire, 
flattened and drilled in the center. Use 
18 gauge wire to create small jump 
rings that connect the toggle wire to 
your necklace. 

Once all your links and clasp ends are 
complete, thoroughly pickle and brass 
brush your necklace. 

Photo 7 Next, I used Liver of Sulfur 
to patina the piece. While it was 
submerged, I also added my 22 gauge 
tassel wrapping wire. 

Use a brass brush and or pumice 
powder to take down the patina, going 
as light or dark as you desire. Most of 
it does come off the 22 gauge wire, 
but that’s okay, you really just want to 
knock back that clean bright quality. 
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Once your piece is totally dry, it’s 
tassel time. To make the tassels, wrap 
the embroidery floss around a piece of 
cardboard. The vertical dimension of 
the cardboard depends on how long 
you want your tassels to be. My card is 
4 across by 3 in height, so my tassels 
will be 3 inches. You can wrap around 
as many times as you like. I went 
around 30 times, which means in the 
end, my tassels have 60 strands. 

Photo 8 When you are done wrapping, 
cut one end of the wrapping. Carefully 
remove your bundle and feed it 
through one of your links. Make sure 
to feed it through so you have even 
lengths of floss on both sides. 

Photo 9 Use 22 gauge wire and begin 



to wrap around the top of the tassel. 

I wrap around 5 times. Keep your 
wrapping horizontal and tight. Make 
sure your wire ends are in the back. 
Cut your wire, and use needle nose 
pliers to gently press the ends into the 
tassel. It takes around 4 inches of wire 
per tassel. 

Repeat these steps, and upon 
completion, photograph your piece, 
and upload it to Pinterest, for all the 
world to see. 



LAUREL NATHANSON is an artist, jeweler, and 
high school jewelry shop teacher from Northern 
California. Her jewelry line, Sugarcoat, combines 
her roots as a jeweler with her passion for pattern 
and surface design. You can see more of her work 
at laurelnathanson.com. 



learn more 

from laurel 



Acrylic & Silver Stack Rings, 
Lapidary Journal Je welry 
Artist, September/October, 
2014 

Add Wood to Your 
Metalwork, Lapidary Journal 
Jewelry Artist, December, 
2014 

Laser Cutters for Paper and 
Vinyl, Lapidary Journal 
Jewelry Artist, March, 2015 

Nail Polish Decals, Cloth 
Paper Scissors, N o ve m b e r/ 
December, 2014 

> shop.jewelrymaking 
daily.com 
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JEWElHy PUOJECT 



SKILLS 




Capture tiny treasures and create a convertible piece 
for wearing them 



■ Resin use 

■ Basic fabrication 

■ Soldering 



TIME IT TOOK 

2-3 hours (plus 
about 24 hours to 
pour and cure the 
resin) 
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BY BARBARA BRIGGS 
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THIS RESIN CABOCHON will captivate both the maker 

and the wearer because of the encapsulated treasures it holds. I surrounded 
my focal cab with textured silver that resembles the surface of a sea urchin. 

The coiled bail also serves as a pin back, giving the wearer both versa- 
tility and style. I used Ice Resin because it is non-yellowing and gives the 
clearest results. So many different kinds of inclusions such as glitter, gold foil, 
tiny seashells, colored tissue paper, and more allow endless possibilities for 
creating a one-of-a-kind piece. 




Make the Resin Cabochon 
Photo 1 Assemble on your work surface 
the objects that will be used as inclu- 
sions. Pour half the resin (Va ounce of 
part A and V4 ounce of part B) into the 
measuring cup and stir it thoroughly, 
being careful not to whip the resin, 
which will cause air bubbles. Pour the 
resin in the mold so it fills the lower half. 
Let the resin set until it is firm. 

Photo 2 Arrange the inclusions in the 
mold so they are pleasing to the eye. 
Pour the remaining resin into a fresh 
measuring cup, add a pinch of glitter, 
mix the resin thoroughly and pour over 
your objects until the mold is filled. Let 
the piece cure. 

NOTE: Curing can take up to three 



days depending on temperature and 
humidity. 

When the resin piece has cured, 
remove it from the mold. If the edges of 
the piece are not evenly round, smooth 
them with a nail board or file, being 
careful not to scratch the cabochon’s 
surface. 

Fabricate the Pin-Pendant 
Photo 3 Make a template by drawing 
your design on paper. Cut out the 
design and place it on the 24-gauge 
metal sheet. Trace around the design 
using a marking pen. 

Photo 4 Saw out the design following 
the markings on your metal sheet. File 
the edges smooth and set aside. 



MATERIALS 

Ice Resin; 1 ounce total (15ML/ 

V 2 ounce part A and 15ML/y2 
ounce part B) 

Inclusions 

24 gauge sterling silver sheet; 

5cm X 5cm (2" x 2") 

28 gauge fine silver plain bezel 
wire; 9cm x 3.5cm (Vs" x .013") 
28 gauge sterling silver sheet; 
15mm X 5mm (%" xYa) length 

18 gauge half-hard sterling wire; 
twelve inches) 

19 gauge half-hard Argentium 
sterling wire; 5 cm/2" 

Hard and medium silver solder 
Pearl (with 19 gauge hole) 

Liver of sulfur or other patina 

TOOLS 

RESIN POUR: Non-stick work 
surface (silicon mat, plastic 
wrap, or wax paper), 2 small 
plastic cups for measuring 2 
batches of resin, popsicle stick 
for stirring resin, domed silicon 
mold (25mm x 10mm high, 
tweezers, nail board 
LAYOUT: Paper to draw a 
template on — 50cm x 50cm 
(2" X 2"), indelible marking pen, 
scissors 

HAND: Bench pin, jeweler’s saw 
and 1/0 blade, flush cutter, 
jeweler’s planishing hammer, 
steel bench block or anvil, card 
stock or index card (doubled 
over on itself), chasing tool 
or chisel with a sharp edge, 
mandrel or scribe (about 4mm 
in diameter) for wrapping wire, 
needle tool, center punch, 
needle file (#4 knife file), flat 
nose pliers (smooth surfaced), 
round nose pliers, drill or 1mm 
punch tool, drill bit (#56) 
SOLDERING: Flux, torch, locking 
tweezers, soldering block and/ 
or tripod and screen, quenching 
bowl, pickle 

FINISHING: Polishing pad, liver of 
sulfur, bezel pusher 

SOURCES 

Most of the tools and materials 
for this project will be available 
from well-stocked jewelry 
supply vendors, many of whom 
can be found in our Advertisers’ 
Index, page 77. 
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Design 

Features 

The color, fine glitter, tiny 
freshwater pearl, and 
other objects create the 
feeling of diving into the 
ocean, suggesting to me a 
flower-shaped border with 
an urchin-like texture. The 
cabochon, metalwork, pearl, 
and coiled wire all unify to 
give the piece a very 
organic feel. 



Photos Wrap the bezel wire around the 
edge of the cabochon, and with your 
nnarking pen draw a line on the bezel 
wire where it nneets the beginning of 
the bezel wire. Cut the bezel wire on 
the marking using the flush cutter. File 
both ends smooth making sure they join 
cleanly. 

Photo 6 Apply flux to the ends of the 
bezel wire and solder the ends together 
using hard solder. 

Photo 7 Apply flux to the center of the 
pin-pendant back plate and along the 
bottom of the bezel wire. Place the 
bezel in the center of the pin-pendant. 
Apply small chips of hard solder evenly 
spaced along the inside of the bezel, 
and solder the two pieces together. 

Quench the pendant in water and 
pickle the piece until the fire scale is 
removed. Check the join to make sure 
the solder flowed evenly, and if there 
are any spaces where the solder did 
not flow, reapply flux and solder those 
areas again. 

Texture the Flower 
Photos Place the pin-pendant face up 
on the steel block and hammer ran- 
domly spaced lines using a sharp edged 
chasing tool or chisel. 

Photo 9 Fold the card stock so it is 
doubled in thickness and place on the 



steel block. Turn the pendant over so the 
back is facing up and position it over the 
edge of the steel block so the bezel is 
suspended and not on the block. Using 
the center punch, create small indents 
around the entire petal area. 

If the metal becomes very stiff or 
distorted, stop punching and anneal 
the pendant to soften the metal again. 
Continue texturing the remaining areas 
of the petal area. When finished, ensure 
that the area inside the bezel lies flat 
by placing the pendant face up on 
the steel block and gently tapping the 
area inside the bezel with a hammer as 
needed to flatten it. 

Photo 10 Using the #4 knife file, gently 
file notches of varying depth along the 
entire edge of the bezel. When finished, 
file off any burrs and rough edges. 
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With your non- dominant hand, grasp the opposite edge of the metal 
and bend it inward to form a tube. Leave enough space for the pin 

stem to clear. 




Design 

Challenges 

■ Large size: the piece 
needed a substantial bail 
that would integrate with the 
overall theme for which the 
coiled wire works. 

■ To make the piece stable 
when worn, I constructed a 
two-pronged clasp, which 
integrates with the bail. 



Fabricate the Pin Stem and Catch 
Photon Grasp the 18-gauge wire at 
the center with flat nose pliers and fold 
each leg of the wire at a 90° angle. Set 
the wire aside. 

Photo 12 File the corners of the 
28-gauge sterling sheet so they are 
slightly rounded. Using round nose 
pliers, firmly grasp one edge of the 
metal sheet. With your non-dominant 
hand, grasp the opposite edge of the 
metal and bend it inward to form a 
tube. Leave enough space for the pin 
stem to clear. Repeat at the opposite 
end so both ends curl in towards each 
other. Test the openings by pushing the 
18-gauge wire into them. 

NOTE: The wire should fit snugly 
enough to hold fast without excessive 
force. Make adjustments if the openings 
are too tight or too loose. 

Photo 13 Lay the pin-pendant face 
down on a soldering block. Brush flux 
on the lower and upper center portions. 
Brush flux onto the bottom of the catch 
and apply several small chips of solder 
to it. Place the catch on the lower 
center of the pin-pendant. Brush flux 
on the center of the U-shaped portion 
of the 18-gauge wire that will serve as 
both the bail and doubled pin stem. 
Position this at the smooth area of the 
top — just below where you’ve textured 



the metal. 

NOTE: You will need to place a support 
prop under the ends of the wire so the 
wire portion being soldered lies flat and 
stays in contact with the back of the 
pin-pendant. 

Apply several small chips of solder 
along the wire. Solder the catch and pin 
stem, quench in water, and pickle until 
all fire scale is removed. 



^ Share It ’ 
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find more 

resin 



Resin Ring Bling 

with Jennie Milner (video) 

Resin Flower Pendant with 
Jennie Milner (video) 

Colorful Resin Earrings 
with Jennie Milner (video) 

Bezeled Resin and Silver 
Bracelet with Jennie Milner 
(video) 

Resin Heart with 
Jennie Milner (video) 

Resin Message Pendant 
with Jennie Milner (video) 

Susan Lenart Kazmer Enam- 
eling Kit (content bundle) 

Resin Alchemy by Susan 
Lenart Kazmer (book) 

> shop.jewelrymaking 
daily.com 
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Form the Bail 

Photo 14 Starting at the top of the 
pin-pendant, form the bail by wrapping 
the base of one leg of the wire randomly 
around a mandrel several times. Leave 
a length at the end of the wire that will 
serve as the pin stem. Check this length 
by inserting the wire into the catch and, 
if the wire is too long, trim the tip with a 
flush cutter, so it is hidden when placed 
inside the catch. File the ends of both 
wires to a point. Do likewise with the 
other leg of wire. 

If you wish, texture the bail loop by 
reinserting the mandrel through it and 
gently tapping the wire with the edge of 
your hammer. 

Photo 15 Drill a small hole in the center 
bottom of the petal area. 

Photo 16 Create a balled tip on one end of 
the 19 gauge wire with the torch, cool and 
clean the wire, and then insert it through 
the hole in the petal from front to back. 
Place the pearl on the wire so it is situated 
right beneath the pin-pendant. Grasp the 
wire beneath the pearl and make a ball at 
the end of the wire. 

NOTE: You will not need to pickle the 
Argentium wire; simply wipe any fire scale 
from it with a polishing pad. 

Move the pearl to the bottom of the 
wire and twist the wire above it around a 
needle tool to create a loose spiral. 

Photo 17 Using the polishing pad, rub the 
pin-pendant to a soft glow. Mix the liver 
of sulfur according to the manufacturer’s 
directions and dip the pin-pendant in 
the solution until the desired color is 
achieved. Remove the piece from the 
solution and rinse and dry it. Using the 
polishing pad, buff the back, the bail, and 
the wire dangle. 

TIP: Lightly buff just the surface of 
the raised bumps on the front of the 
pin-pendant. 

Photo 18 Insert the fully cured resin cabo- 
chon in the bezel. Place the pin-pendant 
on the corner of a steel block, avoiding 




the catch and moving the pin stems out 
of the way. Working carefully so as not 
to scratch the cabochon, gently push 
the bezel around the cabochon starting 
at the top, then the bottom, and each 
side. Push the other areas of the bezel in 
toward the cabochon to set it firmly in 
the piece. 



BARBARA BRIGGS creates one-of-a-kind and limited 
edition mixed-media art jewelry and has also 
authored numerous beadwork and jewelry-making 
tutorials. Find her work at BarbaraBriggsDesigns.com. 
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Discover Your Next Pattern 

Texture Tiles, Over 400 Designs 

Explore our extensive selection of flexible, 
washable and versatile Texture Tiles 
at Cool Tools, 
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By Deborah Yonick 
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THING 
IN 



Etienne Perret 

Channel Bands 
Platinum, 18K rose gold, and 
18K yellow gold with color- 
treated diamonds 

PHOTO: OOURTESY 
ETIENNE PERRET 
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Diamonds 

colors and sparkle add up to gorgeous designs 



F ancy color diamonds are hailed as the most exciting segment of the 

diamond business. The color diamond category has become much more 
active in recent years, with consumers searching for an alternative to 
white diamonds. Color diamonds are not only in the news, they are the news 
— among some of the most talked-about pieces on Hollywood’s hottest red 
carpets and setting world records at major auction houses worldwide. 

The beauty of color diamonds is that all colors hold a unique and different 
appeal, which is fascinating for designers looking to set their work apart 
with an array of hues and price points in a gem coveted as a girl’s best friend. 
Designers say this greater consumer awareness makes it more exciting for 
them to create pieces knowing that customers are not just intrigued by color 
diamonds, but also appreciate them. Here’s a look at three designers — 
Pratima Sethi, Puja Bordia, and Etienne Perret — and how they’re using color 
diamonds in their collections. 



learn to set 



How to Set Fancy Shaped 
Faceted Stones: Oval, Pear, 
Marquise and Square with 
Ann Gaboon (video) 

> shop.jewelrymaking 
daily.com 
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ETIENNE PERRET 

With over 40 years experience, Etienne Perret is one of 
the world’s leading designers of color diamond jewelry. 

He is best known for his color diamond bridal designs in 
18K gold, platinum, and ultra durable gem ceramic. Also 
well versed in the world of fashion jewelry, Perret found 
his niche using color enhanced natural diamonds to create 
designs with diamonds in every color of the rainbow! 

“I’ve been working with color diamonds for about 15 to 
20 years,” he shares. “It seems that there are thousands 
of jewelers working with white colorless diamonds. It all 
starts looking the same. It’s better to have a niche. It seems 
such a challenge creating new designs using just white 
diamonds.” Perret works with both natural color diamonds 
(champagne, cognac, yellows, and small pinks), color- 
treated diamonds, and on occasion, synthetic lab-grown 
diamonds. “For me, the origin and treatments are not a big 
concern, with the exception of coated diamonds that don’t 
seem to wear well.” He says there’s no downside to working 
with treated color diamonds other than they don’t have the 
cache of natural color. “I like that treated color diamonds 
come in all the colors of the rainbow. This lets me design 
pieces and offer them in many colors.” 

Camden, Maine * etienneperret.com 



TIP: “Be aware 
that many retailers 
are still reluctant 
to buy color-treated 
diamonds. They 
will tell you they 
do not sell treated 
gemstones even 
though they sell heat- 
treated sapphires, 
bleached pearls, oiled 
emeralds, dyed black 
onyx, and irradiated 
topaz. Another 
warning, stay clear of 
designing anything 
that looks like the 
cheap designs they’re 
selling on cruise 
ships using treated 
diamonds.” 






FROM LEFT 

Etienne Perret 

Black and White Daisy 
Rings 

18K white gold, 18K 
yellow gold, black 
ceramic band, color- 
treated blue diamond, 
natural cognac 
diamond 

PHOTO: OOURTESY 
ETIENNE PERRET 

Etienne Perret 

Sarah Channel Hoop 
Earrings 
18K yellow gold, 
colored diamonds 

PHOTO: OOURTESY 
ETIENNE PERRET 
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IJENDS 



Puja Bordia 

Mosaico Collection Double Finger Ring 
Champagne diamond in 18K yellow gold 

PHOTO: OOURTESY TRESOR 




Puja Bordia 

Mosaico Collection Eternity 
Ring 

Champagne diamond in 
18K yellow gold 

PHOTO: OOURTESY TRESOR 




PUJA BORDIA 

The creative spirit behind Tresor, Puja Bordia hails fronn 
the Mookinn fannily who for 18 generations served as 
jewelers to the royal fannily of India’s Jaipur kingdom 
under Maharaja Sawai Maan Singh. She says her passion 
and love for jewelry is in her blood. Combine that with 
her background in fashion and design — having working 
worked for some of the America’s most renowned de- 
signers like Ralph Lauren, Tommy Hilfiger, Kenneth Cole, 
and Bill Blass — and a Graduate Gemologist degree from 
the Gemological Institute of America where she gained 
in-depth knowledge of diamond grading and quality. 

“In my designs, I use all kinds of diamonds from 
white round brilliant diamonds to color diamonds,” tells 
Bordia, who has been working with color diamonds 
for about three years. “I particularly love working with 
champagne diamonds because of their raw, organic 
beauty. I like to use several color stones in my designs 
and try to stay away from the typical commercial de- 
signs you can find in every jewelry store. Color diamonds 
add beautiful sparkle and high value to fine jewelry 
pieces. They’re also price-friendly compared to white 
brilliant diamonds.” Bordia has been having fun with 
champagne diamonds in edgy, contemporary designs 
like her chic, trendy double finger rings. 

Miami, Fiorida * tresorcoiiection.com 



TIP: “Diamonds have a 
beautiful glow that always 
takes a simple design to 
the next level. With color 
diamonds there are no 
rules to color preference. 

It really depends on the 
designer. I like to use 
several color stones in my 
designs. When it comes to 
buying diamonds always 
remember the 4Cs. The 
most important thing for 
me is quality in color and 
clarity over size.” 
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Pratima Sethi 

Enchanted Garden Drop Earrings 
18K gold with natural olive green 
diamonds and a white diamond 
briolette drop 

PHOTOS: OOURTESY SETHI OOUTURE 



ABOVE 

Pratima Sethi 

Art Deco Earrings 

18K gold, fancy shape natural color dia- 
monds in cognac, mahogany, and burnt 
orange with accents of rose cut diamonds 



RIGHT 

Pratima Sethi 

Ombre Swirl Ring 

18K gold with natural champagne, pink, 
and white diamonds 



TIPl “Love 
the colors 
when working 
with color 
diamonds. Be 
detail oriented 
in selecting 
uniform 
colors to have 
consistency of a 
certain hue or if 
shading colors 
pay attention 
to the different 
variations in the 
same color.” 
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PRATIMA SETHI 

The Sethi Couture jewelry line fronn 
San Francisco-based designer Prati- 
nna Sethi is an intricate mix of an 
old world charm and contemporary 
glamour. Sethi says her aesthetic is in- 
formed largely by her parents, purvey- 
ors of gemstones, and their collection 
of rare natural color and exquisitely 
cut old world diamonds. 

“I’ve been working with color dia- 
monds since 2005 when I started of- 
ficially working for my father at Manak 
Jewels,” tells Sethi. “It is there that 
I learned about the various shades 
of colors and how different lighting, 
backgrounds, and design bring out 
the depth and richness of a color. It’s 
amazing to think that nature produces 
these shades in diamonds. I prefer 
colors in diamonds because of the 
range in softness to intense to vivid, 
as well as the brilliance it gives off of 
those colors. I enjoy working with a 
range of hues, but I have an affinity 
for soft pink diamonds, champagne 
and cognac diamonds, and olive green 
diamonds. These colors lend them- 
selves nicely to different colors of 
metal and are versatile in being able 
look completely different from one 
metal to another.” 

San Francisco, California * 
sethicouture.com 




DEBORAH YONICK has been writing about jewelry and fashion trends for more than 20 years for trade and consumer publications 
and online, and has loved both for much longer! With roots in New York, she presently lives and works in York, PA. 
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JEWEIHy PUOJECT 



SKILLS 

■ Metal clay use 

TIME IT TOOK 

Several hours, plus 
firing time 
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Double Spinner 
Ring 



Use copper and silver clays to explore movement 



BY ARLENE MORNICK 
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OPENING PHOTO: JIM LAWSON; PROCESS PHOTOS: AUTHOR 




I’M A BIG FAN OF MOVEMENT in jewelry. A 

swing, dangle, lever, or hinge can make a piece fascinating to look at and fun 
to wear. Because I also enjoy making rings. I’ve combined both pleasures 
in two related spinning ring projects. This first project has an outer ring 
freely spinning around the circumference of an inner stationary band. The 
decorative border on the inner ring prevents the outer ring from falling off. 

The compatibility of Art Clay Silver and Art Clay Copper enables me to use 
both copper and silver in each ring because they have similar shrinkage and 
can be sintered in the same time firing. If you want a monochromatic look, 
choose one metal and follow the same instructions. 




Prepare the Mandrel 

Photo 1 Determine the final size of the 
ring using a looped ring sizer, and then 
choose the loop 2 sizes larger than the 
desired size. (If you want a finished ring 
that is a size 7, create your ring at a size 
9.) Put the working sizer (in this case 
the 9 size) on a tapered wooden ring 
mandrel and use a pencil to mark the 
mandrel at the widest spot where the 
ring sizer will no longer move down the 
mandrel. Use this line as a maximum 
size guide when building the ring. Any 
clay placed further down the mandrel 
will increase the size of the ring. 

Photo 2 Prepare the mandrel with a 
paper work surface: doing this will 
help when removing the ring from the 




mandrel after it is formed and dried. I 
use a Sticky note (Post-it) that is 1" by 
3" and make a lengthwise straight line 
about ^3 of the way down the width of 
the Post-it. 

Photo 3 I line up the line on my Post-it 
with the line on my mandrel. The 
widest part should be toward the 
narrower end of the mandrel to leave 
plenty of room to build the ring. Trim 
the sticky note so that it fits exactly 
one time around the mandrel. Close 
the sticky note on the mandrel (do not 
leave any exposed wood) with a very 
small piece of clear tape, and do not 
allow the tape to touch the wooden 
mandrel. You are now ready to build 
your ring. 
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MATERIALS 
With two metals: 

12 grams Art Clay Silver 
15 grams Art Clay Copper 
5 grams Art Clay Silver syringe 
with green tip 
With one metal: 

25 grams Art Clay Silver 
5 grams Art Clay Silver syringe 
with green tip 

TOOLS 

CLAY FORMING: Ring sizers, 
wooden ring mandrel, ring 
mandrel holder, sticky notes 
(I use Post-its), card stock 
(index card), snake roller, 1mm 
thickness guides (4 playing 
cards thick), long sharp 
straight edge cutting tool, 
scalpel, acrylic roller, non-stick 
work surface, resist (i.e. 
badger balm or olive oil), flat 
spatula tool, texture plate 
CLAY REFINEMENT: 220-grit 
sandpaper, half round file, fine 
sanding sponge (such as 3M), 
paint brush 

FIRING: Kiln, fiber blanket, steel 
mesh (supper fine), activated 
carbon, steel firing pan with lid 

SOURCES 

Most of the tools and materials 
for this project will be available 
from well-stocked jewelry 
supply vendors, many of whom 
can be found in our Adver- 
tisers’ Index, page 77. 
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find more 

metal clay 

The Metal Clay 



PREMIUM CDILECTIOH 




The Metal Clay Premium 
Collection (content and 
product collection) 

Exploring Metal Clay 
Basics (video) 

Easy Metal Clay 
(magazine) 

> shop.jewelrymaking 
daily.com 



Create the Silver Inner Ring 
Photo 4 Create a template for the inner 
ring (the stationary band) by cutting a 
piece of card stock to a dimension of 
1 / 2 " by 3". Form 12 grams of silver clay 
into a long snake. 

TIP: I do this by first shaping the clay 
by hand into a “hotdog” shape and 
then using a tool that I make, called 
a snake roller, to roll out a fat snake 
about 2 inches long. 

Photos Flatten the snake. Place the 
snake on a Teflon or other non-stick 
work surface. Lay 1mm thickness guides 
on either side of the clay snake, and use 
an acrylic roller to flatten the clay to 
the required 1mm thickness. Place the 
card stock template you created on top 
of the flattened clay and, using a long, 
sharp straight-edge tool, trim the clay 
to the exact size of the template. 

Photo 6 Dampen the flattened, trimmed 
clay with water, because this will help 
the clay stay in place on the mandrel. 
Place the damp side of the clay on the 
paper-wrapped mandrel and wrap it 
completely around the mandrel so that 



its ends overlap. Remove the overlap 
by trimming excess clay with a scalpel. 
Photo 7 After trimming, lay the ends 
of the ring back on the mandrel 
and secure the seam between them 
with silver clay. I use an Art Clay 
silver syringe with a green tip for this 
purpose. 

Photo 8 Use a wet brush to smooth clay 
into and over the seam. Dry the ring on 
the mandrel. After it is dry, remove it 
from the mandrel. 

NOTE: The goal is to create a seamless 
ring, so it may be necessary to fill the 
seam (from both the inside and outside 
surfaces of the ring) several times 
with fresh clay, drying between each 
application. 

Photo 9 Once the inner ring is dry and 
the seam is filled and smooth with all 
ring surfaces and undetectable, sand 
and even the outside edges of the ring 
by placing it on 220grit sandpaper. 
Move the ring in a figure-eight motion 
over the rough surface of the paper to 
promote uniform removal of material 
and to create flat, level sides. 
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The goal is to create a seamless ring, so it may be necessary to fill 
the seam (from both the inside and outside surfaces of the ring) 
several times with fresh clay, drying between each application. 



Photo 10 Use a fine grit sanding sponge 
or 600grit sandpaper to snnooth the 
outside circunnference of the inner ring. 
Photon Use a half-round file to snnooth 
the inner circumference of this ring. This 
same file can be used to bevel the edge 
of the ring’s inside circumference, creat- 
ing a more comfortable wear. 

Create the Outer Spinner 

For the color contrast of two metals, 

I build the outer spinner with Art Clay 
Copper, but for a monochromatic look, 

I use the same Art Clay Silver that was 
used for the inner ring. 

Photo 12 Before creating the outer 
spinner, we need to shield the outside 
surface of the inner ring so that it will 
not stick to the damp inside surface 
of the outer ring. Cut a strip of paper 
Vs" by 3", and wrap the paper around 
the outside circumference of the inner 
ring. Trim the paper so that there is a Vs" 
overlap and tape the paper closed. 
NOTE: In the photo, I used green paper 
for the purpose of visibility, but normally 
I use plain white 201b. computer paper. 
Photo 13 If using copper clay, you will 
want to make paste. Place a pea-size 
piece of Art Clay Copper, about V 2 gram, 
in a small container, add two or three 
drops of water, and stir and add more 
water as necessary until a smooth, 
creamy texture is created. 

Photo 14 Form 15 grams of clay into a 
long snake. Shape the clay by hand into 
a hotdog shape, and then use a snake 
roller to roll out a fat snake about 2.5 
inches long. 

Photo 15 Place the snake on a plastic or 
rubber texture of your choice that has 
been prepared with resist (i.e.. Badger 
Balm). Lay the 1mm thickness guides on 
either side of the clay snake, and use an 
acrylic roller to flatten the clay to the 
required 1mm thickness. 
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Mixed Metal Clay Shadow 
Box Pendant, Lapidary 
Journal Jewelry Artist, 

July 2014 

Enameled Copper and Silver 
Clay Pendant, Lapidary 
Journal Jewelry Artist, 

April 2013 

Copper and Silver Clay 
Linked Bracelet, Lapidary 
Journal Jewelry Artist, 

July 2011 

> shop.jewelrymaking 
daily.com 



#1 Design 
Challenge 

The major construction 
challenge was accounting 
for the shrinkage of the two 
different metal clays. Firing 
the stationary band and the 
spinning band separately 
required significant filing 
and sanding of the fired 
rings to achieve the 
proper fit. After fitting, the 
decorative border on the 
station ring had to be added 
and the rings fired again. 

Firing the spinner in place 
on the stationary band 
eliminated fit problems. 
Determining the proper 
firing schedule that would 
sinter copper and silver at 
the same time took a lot of 
experimentation but was 
worth the effort. 




clay overlap. Rennove the overlap by 
trinnnning the excess clay with a scalpel. 
Use the paste you created to fill the 
seam of the copper ring. The outer 
spinner has to dry in place around the 
inner ring. Once dry, it and the paper 
can be removed from the inner silver 
ring. Reinforce the seam of the spinner 
with additional copper paste, dry, 
and reinforce again until the seam is 
smooth and invisible. 

Photo 18 Sand and smooth the sides 
and inside circumference of the 
spinner. 

Photo 19 Test the fit and spin move- 
ment of the spinner on the inner ring. If 
the movement is not smooth, use a file 
or sandpaper to make adjustments to 
either the outside circumference of the 
inner ring or the inside circumference 
of the spinner until it is. 

Photo 20 Once a perfect fit is achieved, 
the next step is to prevent the outer 
spinner from falling off the inner ring by 
creating decorative borders along the 
top edges of the inner ring. To stabilize 
the ring for the work needed in this next 
step, place the inner ring on a ring man- 
drel, and put the mandrel on a stand. 



Photo 16 Trim the flattened and tex- 
tured strip of copper clay to Va' width. I 
use a long sharp blade for this purpose. 
Photo 17 Moisten the non-textured side 
of the long strip of copper clay, and lay 
the damp side down on the shielding 
paper covering the outside of the inner 
ring so that the ends of the copper 
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FIRING SCHEDULE 

Silver and copper can be sintered 
at the same time, but the process 
requires two firings. The first firing 
is done on an open shelf to burn 
off the clay binders. Wrap the ring 
loosely in fiber blanket, and prop 
the fiber blanket and ring between 
to shelf posts. The bottom of the 
ring band should not be resting 
on the kiln shelf. Ramp the kiln full 
to 1000°F. No hold. Allow the ring 
to cool to room temperature, and 
carefully remove it from kiln. 

The second firing is done in 
carbon. Place the ring in a steel 
container half full with carbon. Fill 
the container with more carbon 
until the ring is no longer visible. 
Cover the container, and place it in 
kiln. Ramp the kiln full to 1450°F, 
and hold this temperature for 4 
hours. Allow the kiln to cool to 
room temperature before opening, 
and removing the ring from the 
carbon. To clean the copper and 
silver clay, use a brass brush with 



a lubricant such as dish soap, and 
scrub the components under water. 
Finish the ring by polishing and 
tumbling. 

For silver only: Only one firing 
is necessary. Wrap the ring loosely 




" 1 



in a fiber blanket, and prop the 
fiber blanket and ring between two 
shelf posts. Ramp full to 1600°F, 
and hold this temperature for 10 
minutes. Open the kiln, and allow 
the ring to cool before touching. 




2 




Dampen the right edge of the outside 
circumference. Use silver syringe with 
a green tip and extrude a continuous 
line of clay along the dampened area 
to create a border. A damp brush may 
be used to move the extruded clay 
into position as needed. Dry. 

Repeat with another extruded layer 
of silver clay over the first. Dry. Test 
if two rounds of syringe extrusion 
have created a border high enough 
to prevent the spinner from falling 
off that side of the inner ring. If not, 
repeat with another round of syringe. 
Dry and test again. 

Photo 21 Place the spinner on the 
inner ring. Place the two-ring piece 
on a ring mandrel and the mandrel 
on a stand and create a decorative 
border on the other side on the inner 
ring by following the same instruc- 
tions above. 

Fire the ring, following the schedule 
in the box above. Once the ring has 
cooled to room temperature, use a 
brass brush with a soapy water to 
start the polishing process. Polish 
with appropriate tools or in a tumbler. 
As you wear this ring, admire your 




work and enjoy the movement of 
your spinning ring. 

ARLENE MORNICK is a Master Instructor for Art 
Clay World and teaches in the San Francisco Bay 
area. She wants to open new doors and paths of 
expression for others. Her work can be viewed at 
lemordesigns.com, and she can be reached at 
arlenemornick@yahoo . com . 
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SKILLS 

■ Metal clay 
construction 

■ Use of clay syringe 

TIME IT TOOK 

Several hours, plus 




Moving 

Metal Clay 
Ring 



A spinning ring with a decorative copper centerpiece 



BY ARLENE MORNICK 
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LIKE MY OTHER SPINNING RING y this project 

features a silver clay ring band adorned by a movable element. A decorative 
copper-clay centerpiece is secured to a metal clay post and spins freely 
around it. Again, you have the choice of creating a dual color or single metal 
version. 




Form the Ring Band 

Photo 1 Create a template by cutting a 
piece of card stock to a dimension of 
Vi” by 3". Form 12 grams of silver clay 
into a long snake, which will become 
the ring band. 

Tip: I do this by first hand-shaping the 
clay into a “hotdog” and then using a 
tool that I make, called a snake roller, to 
roll out a fat snake about 2 inches long. 
Photo 2 Place the snake on a textured 
surface prepared with a nonstick 
coating. (I use Badger Balm.) Lay 1mm 
thickness guides on either side of the 
clay snake, and use an acrylic roller to 
flatten the clay to the required 1mm 
thickness. If you do not want texture 
on your ring band, eliminate the texture 
plate. Place the card stock template on 



top of the flattened clay, and use a long 
straight edge tool to trim the clay to the 
exact size of the template. 

Photo 3 Wet the entire length of the 
untextured surface of the clay ring band 
with water. This surface will be placed 
on a sticky note affixed to a prepared 
ring mandrel. 

The water on the clay will help the clay 
ring band stick to the sticky note and 
facilitate wrapping the band around 
the mandrel. Once you have put one 
end of the clay on the sticky note, use a 
smooth flat tool (spatula tool) to flatten 
out that end of the clay ring band. 

Photo 4 Continue to wrap the clay ring 
band around the mandrel until you have 
overlapped the first end by about 14 
inch. Use a knife tool (scapel) to trim 
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MATERIALS 
With two metals: 

15 grams Art Clay Silver 
5 grams Art Clay Silver syringe 
or paste 

7 grams Art Clay Copper 
With one metal: 

22 grams Art Clay Silver 
5 grams Art Clay Silver syringe 
or paste 

TOOLS 

METAL CLAY: Ring sizers, ring 
mandrel, ring mandrel holder, 
snake roller, long sharp straight 
edge cutter, scapel, 1 mm 
thickness guides (4 playing 
cards), 1.5 mm thickness guides 
(6 playing cards), acrylic roller, 
non stick work surface, flat 
spatula tool, textures for band, 
resist (i.e. Badger Balm or olive 
oil), molds or texture for center 
piece, decorative cutters Vi” in 
diameter for centerpiece, paint 
brush, 3mm outside diameter 
tube or plastic straw 
LAYOUT/OTHER: Sticky notes (I 
use Post-its), card stock (index 
card), pencil 

FINISHING: 220 grit sandpaper, 
half round file, sanding sponge 
FIRING: Fiber blanket, kiln, 
activated carbon steel firing 
pan with lid 

SOURCES 

Most of the tools and materials 
for this project will be available 
from well-stocked jewelry 
supply vendors, many of whom 
can be found in our Adver- 
tisers’ Index, page 77. 
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find more 
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The Metal Clay Premium 
Collection (content and 
product collection) 

Exploring Metal Clay 
Basics (video) 

Easy Metal Clay 
(magazine) 

> shop.jewelrymaking 
daily.com 



Design 

Features 

Balance, form, and line 



the excess clay off of the ring band. 
Place sonne silver metal clay paste or 
syringe between the two ends of the 
clay ring band and secure the clay ends 
together. 

Photo 5 Use a straw or other form of 
tube with an outside diameter of 3mm 
to cut a hole through the double-layer 
segment on your clay ring band. 

Photo 6 Place the tube on the over- 
lapped ends of the band; push down 
thru both layers of clay and twist the 
tube, then lift tube from the clay. The 
resulting hole will serve as the seat for 
the metal clay post that supports the 
spinning centerpiece. Dry the ring on 
the mandrel. Sand and smooth the ring. 
Photo 7 The decorative centerpiece can 
be made with copper or silver clay. To 
make this piece, I often use predesigned 
molds. Simply apply a resist (Badger 
Balm or other product) to the mold, 
press 2 or 3 grams of clay into the mold, 
and remove the clay before it dries. If 
you prefer to design your own center- 
piece, place 3 or more grams of clay on 
the texture of your choice, flatten to a 
thickness of 1.5mm (6 playing cards), 
and cut out a decorative shape. Use the 
same tube or straw described above to 
create the center hole in the decorative 
piece. Dry the decorative piece. Sand 
the decorative piece as needed. 



Photos Flatten and level the back of 
the centerpiece by placing it on 220grit 
sandpaper and moving it in a figure- 
eight motion over the rough surface of 
the paper. This movement promotes the 
uniform removal of material, creating a 
flat, level back, which will be necessary 
for a freely spinning centerpiece. 

Create the Centerpiece Post 
Photo 9 Use calipers to measure the thick- 
nesses of the overlap in the ring band. 
Photo 10 Also measure the decorative 
element, and then add the two measure- 
ments together, plus another 2mm. This 
will be the length of the metal clay post 
supporting the spinning centerpiece. For 
instance, a ring band thickness of 5mm 
at the overlap, a centerpiece thickness of 
1.5mm, and an extra 2mm would require 
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A tight fit of the post in the band is necessary; therefore, err on the 
side of making a post that slightly exceeds the ring band hole in 

circumference. 



a post 8.5mm long. 

Photon To create the metal clay post, 
use 2 grams of silver metal clay and roll 
out a snake. Before drying, ensure it will 
have the proper girth by testing the fit 
of the clay snake in the hole you created 
in the ring band. A tight fit of the post 
in the band is necessary; therefore, 
err on the side of making a post that 
slightly exceeds the ring band hole in 
circumference. Once dry, the post can 
be sanded to a perfect fit. Using a sharp 
tool, trim the post to the length deter- 
mined above. Ensure the post is round 
and straight and allow it to dry. 

Photo 12 Once the post is dry, sand it so 
that it fits perfectly in the holes created 
in the ring band and the decorative 
centerpiece. To do this, roll the post 
over 220grit sandpaper with a snake 
roller tool. This sanding method keeps 
the post perfectly round as its cicumfer- 
ence is adjusted. Roll several times, 
test its fit, and repeat the sequence 
of rolling and fit-testing until the post 
fits securly in the ring band and the 
decorative centerpiece turns freely on 
the post. Creating the perfect fit can 
take some time. 

NOTE: As an alternative, you can use 
a round file to increase the size of 
the holes in the ring and centerpiece 
until the post fits. With either method, 
proceed slowly and test the fit often. 
Photo 13 To set the post in the ring band, 
place paste or syringe on one end of 
the post. Dampen the ring band hole 
with water, and sink the post in the hole 
until its pasted end is level with the 
undersurface of the ring band. 

Photo 14 Turn the ring over, and secure 
the position of the post, as described 
above by applying silver metal clay 
syringe between any gaps existing 
between the end of the post and the 
underside of the band. 
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Mixed Metal Clay Shadow 
Box Pendant, Lapidary 
Journal Jewelry Artist, 

July 2014 

Enameled Copper and Silver 
Clay Pendant, Lapidary 
Journal Jewelry Artist, 

April 2013 

Copper and Silver Clay 
Linked Bracelet, Lapidary 
Journal Jewelry Artist, 

July 2011 

> shop.jewelrymaking 
daily.com 
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Try Another 
Design 




SEE MORE WORK 
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Photo 15 Turn the ring so that the post 
is facing up, and use silver metal clay 
paste to secure the post in the hole 
at the top of the ring band. Smooth 
syringe clay as needed with a damp 
brush. Dry the post in place. 

Create the Stopper For the Post 

Photo 16 Once the post is secured to the 
ring band and the decorative center- 
piece in place on the post, the next step 
is to creating a stopper on the post to 
prevent the centerpiece from falling off. 
Place a small piece of paper on the post 
and push it down until it rests on the 
decorative centerpiece with the nub of 
the post poking through the paper. The 
paper will prevent the fresh clay used to 
make the stopper from sticking to the 
decorative element. 

Photo 17 Form I /2 gram of clay into a ball. 
Apply syringe clay to the top of the 
post, and press the ball of clay onto the 
post. 

Photo 18 For aesthetics rather than func- 
tion, flatten the ball of clay on the post. 
Do this by pressing the snake roller 
firmly on the ball. Dry the stopper. Sand 



ADJUST SHAPE OF 
RING AFTER FIRING 

Sometimes during firing a ring band may 
slightly distort from it’s original round 
shape. Right out of the kiln, check the 
roundness of the band. If needed make the 
adjustment to the shape of the ring before 
doing any polishing work. Hold the ring 
in your non-dominant hand; place it on a 
tapered steel mandrel while holding the 
mandrel in your dominant hand. Push the 
ring down the mandrel with non-dominant 
hand while at the same time using your 
other hand to twist the mandrel up and 
around the inside of the band. Remove the 
ring, turn it over, and repeat the process. 
Continue in this manner until the band 
has rounded sufficiently. Proceed to brass 
brush the ring in soapy water and polish as 
desired. 




and smooth if needed. Fire according to 
instructions for the first ring. (See Firing 
Schedule, page 47.) 

Once the ring has cooled to room 
temperature, use a brass brush with a 
soapy water to clean the ring, and pol- 
ish with tools or in a tumbler. 



ARLENE MORNICK is a Master Instructor for Art 
Clay World and teaches in the San Francisco Bay 
area. She wants to open new doors and paths of 
expression for others. Her work can be viewed at 
lemordesigns.com, and she can be reached at 
arlenemornick@yahoo . com . 
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a Mixed Media Conference 

Presented by Las Vegas Managemenit 
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What’s the _ 

Best Class 

You’ve Ever 



question from 1 0 
jewelry artists 

BY SHARON ELAINE THOMPSON 



You’re never finished learning or improving, either as an artist or a 
human being. Sometimes a class is just what you need to give your 
creative or business skills a boost. The class you take that has nothing 
to do with jewelry making may change your life or completely shake up 
your work. 

We asked a number of jewelry artists to name the most memorable 
class they’ve ever taken. The answers range from the first class they 
took, to a workshop with a respected artist, to a business class, to 
something as simple — and as complex — as an exercise class. Some- 
times all it takes is a magazine. 

Where will your creative inspiration come from? Just remember: 

It’s never too late to learn! 

Phil Renato 

“The most transformative class I’ve taken was called The History of 
Body Adornment, with Mary Lee Hu at the University of Washington in 
2002- Before 1 worked with Mary and discussed issues such as those in 



this course, 1 was almost entirely convinced 
that my work was about me, about materi- 
als, about processes, about making stuff that 
popped into my head. In 10 weeks, we moved 
from humans covering themselves with mud 
in caves to Thracian goldsmithing, Victorian 
chatelaines, and through to body piercing 
and conceptual jewelry. Mary would have us 
try to understand the centrality of what we 
wear in who we are. While my own work is 
still far too focused on me, that has been an 
essential point of view in helping to train a 
new generation of jewelers that make work 
for other people, rather than entirely for their 
own ends.” 

Phil Renato is the Chair of the Allesee Metals /jew- 
elry Design Program, Kendall College of Art and 
Design, Grand Rapids, Michigan. 
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Micki Lippe 

“I took a class at Washington University in 
St. Louis, Missouri about 35 years ago. I had 
two kids, and I really wanted] ewelry to be my 
career. This three-week class really helped me 
get that ball rolling. The most important part 
for me was the week with Robert Ebendorf. He 
talked about many things but one of the best 
was ‘playing. ’ Take some time and just ‘play. ’ 
Cut up file folders, bend wire ... it does not re- 
ally matter what it is. Do not think about what 
you are going to make, just have fun. We get all 
rigid in our thinking and that stymies our cre- 
ativity. We need to give ourselves permission to 
do whatever comes into our heads! 

“ The other thing that was really important 
to me was the time 1 spent in Germany shar- 
ing a studio with Andrea Wipperman, who 
had a commission for a sculpture to com- 
memorate the birth of a local poet that was 
rather a cult figure. As 1 watched her process, 
she first had several artists she admired 
come for coffee at the studio. From those 
discussions and her own ideas, she made one 
model, which 1 thought was great. Then she 
pushed that idea and made another model. 
Then she pushed that idea and made the final 
piece, which was outstanding. From that, 

1 learned not to be satisfied with your first 
idea. Push it. Move further than you thought 
you could. ” 

Micki Lippe is a jewelry artist based in Seattle, 
Washington. 






CLOCKWISE FROM ABOVE 

Phil Renato 

Hondo Tork Neckpiece 
Painted ABS plastic, found 
mirrors 

PHOTO: PHIL RENATO 

Micki Lippe 

Necklace 

Canadian pennies, sterling 
silver, 22K gold, hematite 
PHOTO: MICKI LIPPE 

Phil Renato 

Scuaroid Bracelet 
Painted ABS plastic 

PHOTO: PHIL RENATO 



SEE MORE WORK 
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Lexi Erickson 

Bolo 

Goldstone, 
sterling silver 

PHOTO: 

JIM LAWSON 
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Lexi Erickson 

“I started out as an archaeologist, so archaeology has inspired me 
tremendously. After learning the basics at the university, iVe been 
blessed to study with some of the most highly respected teachers in the 
US. I’ve learned so much from my mentor, Harold O’Connor, one of 
the foremost teachers in the world. He has influenced my designs so 
much. I share tips I learned from him with my students. Although I ’ve 
taken several classes with him, it has been his friendship which has 
truly advanced my jewelry design. 

“For actual workshops, one was with gifted teacher, Julie Jerman- 
Melka, of Flying Anvil Designs. She taught me some great hammer 
techniques and textures. (Sadly, she is no longer teaching but I am so 
grateful she did). Another great class was with Marne Ryan. Gosh! Tex- 
ture! She is the one to teach me that sterling does indeed fuse to ster- 
ling and that a small amount of gold will put the right pizazz on a piece. 
She taught me to love opals, too. My friend David Huang inspired me 
with his richly colored patinas. 



learn more 

from lexi erickson 



How to Solder Jewelry (videos) 

How to Solder Jewelry (ebook) 

Soldering 911 (on demand web seminar) 
Setting Stones with Bezels (video) 
Artisan Bails (video) 

Jewelry Etching on Copper (video) 

> shop.jewelrymakingdaily.com 



“Texture and color from these fabulous 
teachers have changed my life and my de- 
signs, which are inspired by Harold. It really 
doesn’t get any better than this. Don’t ever 
pass up an opportunity to study with one of 
these fabulous instructors.” 

Lexi Erickson is a contributing editor to Lapidary 
Journal Jewehy Artist and the President ofWuh- 
bers University. She has made multiple best-selling 
DVDs for Interweave on soldering, stone setting, 
bail design and copper etching. 

Arthur Hash 

“The first class that had a big impact on me 
was my beginning level metalsmithing class 
taught by David Shea in the Crafts/Material 
Studies program at Virginia Commonwealth 
University. David inspired me and challenged 
me. He started all of his classes the same way, 
telling us: ‘You are not going to make any- 
thing new. ’ It was his way of challenging his 
students, begging us to impress him. It was 
not easy. 

“The second class that stuck with me was 
a woodworking class of all things, taught by 
Karl Burkheimer in the Crafts Department at 
VCU. This class changed the way I worked. It 
slowed me down and forced me to pay atten- 
tion to details. You can’t put wood back once 
you cut it off. It taught me to respect the ma- 
terial and to really make a plan before hacking 
into something. 



“Don’t settle for what you know you can achieve. Focus 
on the biggest impact you can have, then commit and 
be ambitious.” 
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“The last set of classes that helped me de- 
cide this is what 1 wanted to do with the rest 
of my life was my graduate seminar courses 
in Metalsmithing and Jewelry Design at 
Indiana University. They helped me see what 
1 was doing and helped build my identity as a 
jeweler/designer. ” 

Arthur Hash is an assistant professor and area 
coordinatorfor the Metalsmithing & Jewelry 
Design program at Appalachian State University 
in Boone, North Carolina. 

Michael David Sturlin 

“The best class iVe ever taken was Market- 
ing Designer Jewelry with Alan Revere at the 
Revere Academy in 1994 . It was a transitional 
moment in my career. This single day of in- 
formation propelled me further in my career 
than the ^5 years leading up to it, covering 
as it did so many diverse business topics, 
including the 4 P’s of pricing, promotion, 
placement, and publicity. 1 sincerely doubt 1 
would have accomplished all of what 1 have in 
the years following without this very benefi- 
cial experience.” 

Michael David Sturlin is an educator, industry 
consultant, and award-winning goldsmith. He 
is a faculty member of the Revere Academy of 
Jewelry Arts. 





learn more 

from michael david sturlin 



Master the Jeweler’s Saw (video) 
Create the Perfect Workspace (video) 
Jewelry Bench on the Fly (video) 



How to Transfer Sawing Patterns (video) 

Find Your Own Second Opinion (Lapidary 
Journal Jewelry Artist, September/October, 
2013) 



Michael David Sturlin 

Citrine Repousse Pendant 
Gold, citrine, diamond 

PHOTO: JON BALINKIE/CAMERA- 
WERKS 



> shop.jewelrymakingdaily.com 




Emiko Oye 

“1 mostly take business marketing classes or 
listen to webinars. 1 generally get inspired 
by talks or conferences that have a broader 
audience and at first appearance don’t seem 
to have anything to do with craft until the talk 
progresses and the dots connect. American 
Craft Council is good at putting together con- 
ferences in this manner. 

“1 went to the Nearly Impossible Conference 
in San Francisco last September hosted at Heath 
Ceramics and really was revved up by Google 
Venture’s Rick Klau’s talk: Objectives and Key 
Results (OKRs) — Setting Goals. Biggest take away: 
Don’t settle for what you know you can achieve. 
Focus on the biggest impact you can have, then 
commit and be ambitious. It only takes an hour 
every quarter to do, yet 1 ’ve never seriously done 
this for my business. Eye opener. ” 

Emiko Oye is a jewelry designer based in San 
Francisco, California. 



ABOVE 

Emiko Oye 

Emiko-o Reware Bracelets 
Repurposed LEGO®, sterling 
silver, rubber cord 
PHOTOS: COURTESY EMIKO OYE 



LEFT 

Emiko Oye 

Maharajah’s 6th Neckpiece 
Collection of Los Angeles 
County Museum of Art 
Repurposed LEGO®, rubber 
cording, sterling silver 



learn more 

from emiko oye 



Leather, Paper or Plastic? 
(Lapidary Journal Jewelry 
Artist, September/October, 
2013) 

> shop.jewelrymakingdaily.com 
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During Kate Wolf’s Rings, 
Rings, Rings workshop, 
Kelly Conroy and other 
students learned different 
wax carving techniques 
and how to set their flex 
shafts up as lathes. 

PHOTO: OOURTESY KELLY 
CONROY 




Kelly Conroy 

“A class that really inspired me, and where 
1 felt like 1 learned so much, was the Rings, 
Rings, Rings workshop 1 took with Kate Wolf 
up in Portland, Maine this past summer. It 
focused on carving wax rings for a faceted 
stone. But we also learned how to set up our 
flex- shaft handle as a mini lathe to make a 
variety of different wax bands and bezels for 
round stones. It’s incredible the talent and 
information she has and shared. 1 left there 
wishing 1 had three more days to continue 
working with her. ” 

Kelly Conroy is a jewelry artist based in Boston, 
Massachusetts. 




find more 

jewelry-making 

classes 

See our extensive 
listing of jewelry- 
making classes online 
in the Jewelry-Making 
Class Directory on 
JewelryMakingDaily. 
com. Classes are 
organized by city, state, 
and country. Make sure 
to add your own class 
offerings in the forum! 

jewelrymaking 

daily.com/ 

forums/t/5304 




Kerin Rose 

Rose Necklace 
Argentlum sterling sliver 
PHOTO: COURTESY KERIN ROSE 



Kerin Rose 

“1 love to cross pollinate, to jog my creative 
process by taking workshops in unfamiliar 
media, like glass casting or ceramics. 1 then 
try to find ways to translate what 1 learn to 
my jewelry making. It’s really my favorite 
thing to do, even if 1 am uncomfortable, 
which 1 often am. 

“Two years ago 1 took a week-long 
workshop at a bronze foundry in southern 
Vermont — just me and a couple of big men, 
contractors looking to create and cast their 
own handles and knobs for homes they were 
building. At the end, 1 was the only one com- 
fortable with the molten metal and fire, and 1 
got to pour their molds! It was so much fun! 

It began my desire to create larger scale non- 
functional work, and move away from jewelry 
in the next few years. So that workshop felt 
life changing. 

“The best jewelry-making workshop 1 have 
ever taken was with the amazing Kate Wolf 
in Portland, Maine. 1 already knew how to 
carve, having been taught by a friend of my 
dad as a kid and, later, by a classically trained 
jeweler from Germany. But what is magical 
about Kate’s methods is that you learn to trust 
your eyes and really use your instincts. Her 
approach to working wax is truly organic, 
and she is just so wise! She is a consummate 
artist, constantly creating new ways to work 
and new tools. Add to that her ability to instill 
confidence in just about anyone, and hilari- 
ous personality. Learning from her changed 
my approach to what 1 do. What a great gift 
from a great natural born teacher! ” 

Kerin Rose is a jewelry artist based in Burlington, 
Vermont. 

Greg Genovese 

“1 took no class to learn what 1 do. 1 learned 
everything 1 know from reading Lapidary Jour- 
nal Jewelry Artist. It’s just that simple. My dad 
bought me a rock tumbler for Christmas when 
1 was 10. 1 was hooked! 1 put the tumbler in 
the basement next to the washer and it went 
on for 30 days. When the rocks were finished, 
1 showed them to everyone. My teacher, Mrs. 
Sandra, gave me my first copy of Lapidary 
Journal. From that day, 1 read the magazine 
from cover to cover. 1 especially loved the 
classified section. 
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learn more 

from greg genovese 



► 

A Drusy Like Midnight (Lapidary Journal 
Jewelry Artist, March, 2014) 

> shop.jewelrymakingdaily.com 



“At first, I had no money, so I simply read 
all the names of the rocks that were offered. 
When 1 was 12 ,, 1 landed a job working after 
school. 1 made $3.00 a week and 1 saved 
every penny. After a month, 1 had $1^.00 and 
1 asked my Dad to get me a money order at 
the Post Office. 1 ordered a mixed selection 
of slabs from a dealer in Oregon. Forty-eight 
years later, 1 still love rocks. Right now. I’m 
in Brazil, cutting 90 O pounds of ‘Sleeping 
Drusy’ and preparing for the Tucson show. ” 

Greg Genovese is a renowned lapidarist and gem 
cutter based in Gape May, New Jersey. 

Harriete Estel Berman 

“Twenty-four years ago, 1 attended an ex- 
ercise class for the first time. Prior to that, 

1 thought fitness classes were for athletes 

— but 1 am an artist. My epiphany was that 
regular exercise is the only way to maintain 
my health, weight, and physical abilities. 
Gradually, 1 increased my exercise and en- 
thusiasm for staying fit. It became a passion 

— and get this! — now 1 lead six exercise 
classes a week leading others in fitness. It 
has changed my life. 

“1 know lots of artists and makers don’t 
think they have time for exercise. Noth- 
ing can be further from the truth. Exercise 
gives you energy, improves your health, and 



FIND THEM 

Michael David Sturiin: revereacademy.conn 

Harriete Estei Berman: harriete-estel- 
berman.info 

Phii Renato: philrenato.com 

Micki Lippe: looselyhinged.com 

Arthur Hash: arthurhash.com 

Emiko Oye: rewarestyle.com 

Keiiy Conroy: kellyjeanconroy.com 

Kerin Rose: kerinrose.com 

Lexi Erickson: lexiericksondesigns.com 





ABOVE 

Harriete Estel Berman 

Golden Girl Bracelets 
Recycled tin cans, wood, 
handmade paper 
PHOTO: PHILIP OOHEN 

LEFT 

Harriete Estel Berman 

Push Yourself Flower Pin 
Recycled tin cans 

PHOTO: OOURTESY HARRIETE 
ESTEL BERMAN 



reduces the amount of time dealing with 
health problems and expense of medications. 
Exercise gives you the strength and energy 
for a longer healthier life. 1 also find that the 
exercise time gives me a mental break to view 
my daily studio work from a different per- 
spective. New ideas or approaches emerge 
so that 1 return to the studio with renewed 
enthusiasm. ” 



See More 
Classes in 
This Issue 



FOCUS ON “7Q 
EDUCATION / Z. 



Harriete Estel Berman is a jewelry artist based in 
the San Francisco area. 



SHARON ELAINE THOMPSON has written for 
Lapidary Journal Jewelry Artist since 1987. Her 
book, Good Bones: the Elements and Principles of 
Design for Jewelry Makers, is coming soon from 
Brynmorgen Press. You can learn more about her 
at sharonelainethompson.com. 
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Advanced 

Chain Maille 

JGW?hy Worhshcp 



ADVANCED CHAIN 
MAILLE JEWELRY 
WORKSHOP 

By Karen Karon 

©2014, INTERWEAVE 
PAPERBACK, 160 PAGES 



scales, a current hot trend in chain maille 
and fashion is sure to please. The weaves 
includes in the book are mostly modern 
weaves inspired by the classics and created 
with some very talented members of the 
chain maille community. I have explored and 
experimented with these weaves, designing 
some cool jewelry and accessories along the 
way. 

The book gives very clear instructions on 
how to master every technique and includes 
step-by-step projects for each one. It also 
includes thorough lists of all the tools and 
materials you’ll need for your advanced 
chain and scale maille creations, along with 
resources for acquiring what you’ll need. 
There’s a very helpful section on jump rings 
— how to select purchased jump rings or 
how to make your own if you’re so inclined. 

Perhaps my favorite section of the book 
is toward the end. Karon gives you excellent 
instructions on how to finish your piece — 
something that seems intuitive but is frankly 
often overlooked. 

This book — as Karon makes clear — is 
not for beginners. If you’re not familiar with 
basic chain maille, you should start with her 
earlier book. Chain Maille Jewelry Workshop, 
to learn the basics. But for anyone who has 
gotten the “chain bug,” this book is a must- 
have for your jewelry skills library. 

AVAILABLE AT SHOP.JEWELRYMAKINGDAILY.COM 



When you think of chains and jewelry, do 
you usually think of a simple chain on which 
to hang a pendant? I know I did. But Karen 
Karon’s book. Advanced Chain Maille Jewelry 
Workshop: Weaving with Rings & Scale Maille, 
will definitely change your mind. 

This great resource takes basic chain maille 
techniques and builds on them, teaching you 
more complex chain maille patterns. And it 
also features “scale maille” techniques. Scale 
maille is one of the hottest jewelry fashion 
trends right now. It’s a very modern look with 
a medieval feel. And yes. I’ve become a fan. In 
the books introduction, Karon says: 

For those who want to design with alterna- 
tive materials, the chapter on weaving with 



COMING IN MAY/jUNE 



Kate Furman 

Reassembled 
Necklace 
Found wood, 
steel, suede, 
V epoxy resin 
PHOTO: 
■" AZURMELE 

\ 

1 

■ Easy Pebble Souvenir Jewelry 

■ Designing with Wood 

■ Tumbling Tips 

■ Start a Jewelry Business 
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SOLDERING JEWELRY WITH CONFIDENCE - 
SWEAT SOLDERING 

Are you frustrated in your efforts to solder? Does 
the solder flow where you don’t want it to travel? 

Or worse yet, you can’t get it to flow at all? Are you 
afraid of the torch and uninformed in its use? Do 

you wonder how you can solder multiple joints without your piece falling apart? Renowned jewelry-making 
instructor Connie Fox developed this Craft U course to help you build confidence at the soldering bench. 

“Sweat Soldering” is the first of a series of 3 four-week courses; the subsequent courses will include “Butt 
Joint Soldering” and “T-Joint Soldering.” Connie gives you detailed step-by-step information on how to 
make these three types of foundational solder joints. Detailed text, numerous images, and select videos will 
show exactly what to do to hone your soldering skills. She also includes tips and tricks she uses regularly in 
your own studio, along with projects you can copy or adapt to suit your own design preferences. 

“Soldering Jewelry with Confidence — Sweat Soldering” begins on April 1 at craftonlineuniversity.com. 

To help you with your work during the course, you can also order the accompanying materials and content 
collection, which includes a basic soldering kit with pickle pot, third hand, copper sheet, silver solder sheet, 
and more. 




ViDEOS 

Kitchen Table Metalsmithing: Make Soldered Jewelry 
with 6 Easy to Use Torches with Kate Richbourg 

Crushed Metal Cuff and Hydraulic Press 

with Richard Sweetman 

Create Wire and Cabochon Rings 

with Richard Sweetman (video download) 

Fast Forged Silver Bracelet with Richard Sweetman 
(video download) 

Intro to Chain Making: Single Loop-in-Loop 

with Ann Cahoon 

Further Explorations in Chain Making: Double, Two-Way, 
Two-Way Double, and Three-Way Loop-in-Loop 

with Ann Cahoon 

Chain Making with Ann Cahoon: Single, Double, Two- 
Way, Two-Way Double, and Three-Way Loop-in-Loop 

with Ann Cahoon 

DIGITAL COMPILATIONS 

How To Sell Jewelry Online: Collected Net Profits, 
2012-2013 

By Cathleen McCarthy 

CONTENT AND PRODUCT BUNDLES 

Wood Tools for Forming Metal Collection 

• Wood Dapping Set 

• Wood Shaping Block 

• Create Spirals, Tubes, and Other Curves for 
Jewelry Making (video) 

• Workbench Guide to Jewelry Techniques (book) 

• And more! 



Leather Collection 

• 10 Super Hot Leather and Wire Jewelry Projects 
(digital compilation) 

• 10 Mixed Media Jewelry Projects (digital compilation) 

• Lapidary JournalJewelry Artist, September/October 
2014 

• And more! 

Exclusive Stamping Kit (See Cool Tools & Hip Tips, 
page 14) 

• New Directions in Punched Metal Jewelry (book) 

• Stamped Metal Jewelry (book) 

• 10 Projects Stamping Metal and Wire (digital compilation) 

• Upper Case Metal Stamping Set 

• Texturing Hammer 

• Steady Stamp 

• And more! 

General Metalsmithing Basic and Deluxe Collections 

• Metalsmith Essentials: Basic Fabrication with 
Helen Driggs (video) 

• The Workbench Guide to Jewelry Techniques 
by Helen Driggs (book) 

• Artisan Bails (video) 

• Metalsmith Essentials: Basic Jewelry Fold Forming 
(video) 

• Mini Tru Strike 7 Piece Hammer Set 

• And more! 

TOOLS 

Fretz Tools 
Wubbers Tools 

> AVAILABLE AT SHOP.JEWELRYMAKINGDAILY.COM 
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Jewelry-Making 
Web Seminars 



Interweave and Jewelry Making Daily offers a series 
of incredibly informative web seminars for anyone 
who wants to learn more about designing, creating, 
and/or selling jewelry. Whether you want to explore 
a new technique, become more proficient in an old 
technique, or expand your jewelry business, there 
are web seminars just for you. These seminars are 
scheduled for April: 

■ April 15: Jewelry Making with a Butane Torch: 3 
Models Demystified with Kate Richbourg 

■ April 22: The Art of Production Jewelry: Making 
Multiples to Maximize Time and Profits with 
Betsy Lehndorff 

■ April 29: Soldering 911: Troubleshoot Your 
Soldering Challenges with Lexi Erickson 

All web seminars are 1 hour long and begin at 1 PM 
ET. If you can’t attend the seminar of your choice 
at that time, you can purchase it “OnDemand” and 
watch the entire presentation at your leisure. There 
are a wide variety of OnDemand web seminars cur- 
rently available in the Jewelry Making Daily store, 
including: 

■ Wire Weaving Techniques: Mastering Fine- 
gauged Wire Weave with Sarah Thompson 

■ An Editor’s Guide to Getting Published: Best 
Practices for Submitting Your Jewelry Designs 
with Sara Richardson 

■ Designing Jewelry that Will Sell with Anne Potter 

■ And many others! 

AVAILABLE AT SHOPJEWELRYMAKINGDAILY.COM 



NEWS TO SHARE? 

Facets accepts news and images of new products, 

” nnovations, industry happenings, and events as space 
permits. Share your news by sending items to: KRosenbusch(3) 
interweave.com; or Lapidary Journal Jewelry Artist, 88 Glocker 
Way, #299, Pottstown, PA 19465. Please be sure to indicate 
“Facets” on the subject line or envelope. 



SPECTRUM AWARD 
WINNERS 

The American 
Gem Trade 
Association 
(AGTA) 

announced the 
winners of the 
2015 Spectrum 
Awards™ and 
Cutting Edge 
Awards at its 
annual Awards 
Gala on February 7 in Tucson. The Spectrum 
Awards honor designers whose work uses 
natural colored gemstones and cultured 
pearls in fine jewelry design. The Cutting 
Edge Awards honor creativity in lapidary arts, 
including faceted gems and pearls, carvings, 
and objects of art. 

MORE AT AGTA.ORG 




Best of Show and 
T* Place, Classical 

Leon Mege 
Ring 

Platinum, 4.71ct Paraiba tourmaline, 
French-cut Diamonds 

PHOTO: JOHN PARRISH 



Kitchen Table 
Metalsmithing 

If you want to create metal jewelry in the comfort of your 
own home but you don’t have the space for a large studio, 
Kim St. Jean’s series of Kitchen Table Metalsmithing videos 
are perfect for you. Using riveting, other cold connections, 
and easy metalworking techniques, she tells you how to 
get started, the tools and materials you’ll need, and how 
to master each technique with step-by-step instructions. 
Each subsequent video builds on the lessons learned in 
the previous ones, building your skills as you go along. 

Videos now available are: 

■ Wire Riveted Earrings 

■ Tube Riveted Earrings 

■ Balled Headpin Rivets 

■ Tube Riveted Layered 
Earrings 

■ Dapped & Crinkled Earrings 

■ Domed Paddle Earrings 

If you don’t have all the 
things on hand which you’ll 
need to create the projects in the videos, you can order 
the accompanying materials and tools collection which 
includes hammers, pliers, metal sheet, cutters and shears, 
and much more. Then you can “play along’’ with Kim. 

AVAILABLE AT SHOP.JEWELRYMAKINGDAILY.COM 
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Turn your 



With up-to-date 
information on more 
than XOOO craft market 
resources, proven 
social media marketing 
strategies, and inspiring 
interviews from some 
of the biggest brands in 
craft today, the first-ever 
2015 Crafter's Market 





offers a whole 'world of 
possibilities for marketing 
your craft! 



Expand 

your craft 
business and 

make mo ng: 

todays / 



AVAILABLE NOW 

Wherever Books 
Are Sold 





HOW Tq SELL VqUR CRAFTS AND MAKE A UVINC 



Ciafter's Market 2015: How t 
Edited by Kelly Biscopink J 
Fons b Porter Trade Pap^i^clt OrigjflSal/F+W; S34,99 
ISBN: 97814402397S6 / / 

Page Count: 49& / § 



Crafts and Make a Living 



MARKET 
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ASK jyE EXPERTS 

questions, answers, & tips 



By Tom & Kay Benham, 
contributing editors 




POLISHING METAL CLAY 
TO A MIRROR FINISH 

Q Can a Sterling Silver ring made 
from Precious Metal Clay can be 
polished to the point where it has that 
beautiful almost ‘‘mirror finish type” 
shine? Vm trying to put together a 
plan of action and order supplies 
based on my goals. I know that Silver 
made using PMC is very dull and 
am sure it can be polished/ shined to 
some degree, but can it be made to 
actually be bright and shiny? If not, 
do you have suggestions on any other 
supplies and/or methods I should be 
looking into? 

Hoofs, 

VIA JEWELRY MAKING DAILY 
ASK THE EXPERTS FORUM 

A We’re long-time fans of Metal 
Clay Artist and Senior Instructor 
of RioRewards® program, Terry 
Kovalcik, so we posed your problem 
to him. He sent this response: 

“A good finish starts even before a 
metal clay piece goes into the kiln to 
be sintered. First, check the dried, 
completed piece for scratches and 
other imperfections, and refine to a 



pristine surface. To do this, sand the 
dried piece with three levels of high- 
quality, fine-grit sandpaper (the black 
sheets) — starting with 40 O grit, mov- 
ing up to 600, and then finishing up 
with 800 grit. 

For lots of contours, use 3M sand- 
ing sponges instead of the sandpa- 
pers. First, check the surface and 
determine how extensive the imper- 
fections are and decide what grit to 
start with. In most cases. Superfine 
is a good level to start with, moving to 
Ultrafine and ending with Microfine. 
If there’s a need to be more aggres- 
sive, begin with Fine grit, which is a 
bit coarser than Superfine. The aim of 
the sanding process is to use the next 
grit to take out the scratches of the 
preceding grit. Once the surface is 
refined to the desired finish, fire (sin- 
ter) the piece. 

After firing, silver metal clay looks 
white when it comes out of the kiln. 
Use a good quality soft brass brush 
and some soapy water to brush the 
cooled piece and bring up the metal 
surface. Brushing also removes any 
heat patina created during sintering. 
Next, use one of my favorite finishing 



tools: 3M Radial Bristle Discs 
attached to a flex shaft. These abra- 
sive, radial discs come in assorted 
grits and diameter. The process is 
similar to the sandpaper — you start 
with a coarse grit and move down 
the line of finer grits until you get to 
the level of finish you want. 1 nor- 
mally start with the reddish brown 
(^^O grit) discs which should remove 
minor scratches and oxides. For 
more severe scratches or imperfec- 
tions, start with a slightly coarser grit 
(80 grit/yellow or 1^0 grit/white). 

If these coarser grits are needed, 
be careful, they are very aggressive 
and will quickly remove material or 
damage surface designs if you’re not 
paying attention. For a mirror pol- 
ish, work through the grits and finish 
with the peach (6 micron) discs. For 
a really bright mirror polished finish, 
the light green (l micron) discs will 
do the job. 

For the final step, 1 always like to 
hand finish my piece using 3M pol- 
ishing papers. For the bright, highly 
polished finish, start with Mint {2 
micron/6000 grit) and then go to Lt 
Green (l micron/8 000 grit). This 
process will produce a highly reflec- 
tive polish that has a uniformed feel 
and finish. Using a soft toothbrush, 
wash the piece with soap and water to 
clean away any dirt and residue left 
during the finishing process. 

One final note on safety. To pro- 
tect your eyes and lungs, always wear 
safety googles and a dust mask when 
working with a flex shaft and finish- 
ing tools. Remember to tie back any 
long hair to prevent tangling with 
these motorized tools. ” 

We think you’ll agree that this 
photo (above) of Terry’s recent 
bracelet posted on Facebook exem- 
plifies his ability to achieve a 
shiny surface. Contact info: Terry 
Kovalcik STUDIO, 57 Pompton 
Road, Haledon, Newjersey 07508, 
973 - 94^- 9359 j VisualTwists@gmail. 
com. Website: terrykovalcik.com. 
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WHAT GAUGE OF BRASS 
FOR ETCHING? 

Q Tm wondering if a sheet of brass 
with a thickness of.Olo" can be 
etched. 

Gail 

VIA JEWELRY MAKING DAILY ASK THE 
EXPERTS FORUM 

A Your sheet is pretty thin for etch- 
ing, but we should first establish if 
you are etching metal that will be 
made into a piece of jewelry — a 



one-time etching, or if you wish to 
etch a brass plate to be used mul- 
tiple times to transfer the design into 
metal sheets. 

If you plan on making “one of a 
kind” etchings we recommend that 
you use at least 2,4 gauge (.O^Ol") 
metal for earrings and heavier gauges 
for pendants or bracelets. 

For design plates to transfer etched 
designs using a rolling mill, we would 
recommend using 2,0 gauge (.03^0") 
or heavier. 



learn more 
from the m 
Benhams I 



Custom Equipment 
and Tool Making ~ 

Custom Hardwood Bench Pin (project) 

Custom Flex Shaft Fixture (project) 
Getting Yourself Out of a Pickle (project) 
Hardwood Swage Block (project) 

Tribal Shield Copper Earrings (project) 
Copper Chased Pendant (project) 

Silver Pendant Setting (project) 

Torch Fired Sunflower (project) 

Riveted Sterling Sunflower Pendant 
(project) 

> shop.jewelrymakingdaily.com 



tip: 

VISUAL CLOSE-UPS 

Aging entails certain difficulties; 
vision problenns are a frequent 
connplaint. We recently ran 
across Adlens Adjustable Instant 
Prescription Eyeglasses EM02 
(non-prescription) sold by AC 
Lens on line. Each lens is adjusted 
independently of the other which 
is superior to the usual readers 
with a specific focal point for 
both lenses. They are quite 
useful for anyone experiencing 
vision fluctuations after certain 
eye procedures. Plus, they are 
reasonably priced at $30 per 
pair. Here’s the link: aclens.conn/ 
readers. Or call 1.888.888.5428. 



ASK THE EXPERTS VIA 
JEWELRY MAKING DAILY 

^ Send your questions and tips to: 
jewelrynnakingdaily.com/asktheexperts 

(Send snail mail to: Lapidary Journal 
Jewelry Artist, Attn.: Ask the Experts, 
88 G locker Way #299, Pottstown, PA 
19465.) 

Please include your full name and 
where you live. Answers and tips will 
appear in print with more online. 



FOLDING JEWELERS BENCH REUNION 

A pleasant surprise awaited us when we checked in to teach our August 
Bracelets, Bracelets & More workshop for the Southeastern Federation of 
Mineralogical Societies at Wildacres. We learned that Danny Griffin was 
teaching a Jewelry Bench Building workshop based on our Hide-Away 
Jeweler’s Workbench project published in the July & August 2003 issues 
of Lapidary JournalJewelry Artist. Over the years, we’d learned of several 
individuals who had made their own bench from our instructions but it was 
even more rewarding to learn that Danny was teaching this project and that 
this was his second workshop. 

Danny transported the raw materials and most of the woodworking 
equipment for the students to complete their own bench, so they could 
transport it home and immediately set to work. Danny has made several 
alterations to our original design such as providing beautiful oak, maple, and 
walnut hardwood plywood so the finished benches become an attractive 
piece of furniture that one might leave set up rather than stored in a closet. 

Each student selected their 
own color combination of 
stains to personalize their 
bench. Although a couple 
of the students had no 
woodworking experience 
before taking this class, they 
easily completed the project 
and all enjoyed the bragging 
rights for their handcrafted 
jewelry benches. 

We’ve recently been 
notified by the Southeastern 
Federation of Mineralogical 
Societies Inc. that this 
workshop will be offered 
at Wildacres the week of 
September 21, 2015. For 
additional information 
check out this link: 
sfmsworkshops.com. 
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NOW AVAILABLE! 





plus! 



■ pDf]f]ing Purplf! 

ChjirQlIt Do’? 

■ Prong and e«el Sat 

a Pttrjfied Wocd PiefKJant 
« Cabochon culling Demo 
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jewelry 






SAVE 1 0% 



Off Your Next Purchase 
at lnterweaveStore.com 

No minimum order and no end date 

Just use code 

JEWELRYPUBIO at checkout 



fift?i;weavestbre;tom/jewelrY 



'Promo Code Exclusions Apply: Your special d'iscouut/coupon code ^ 
wjll/&llp\yotj to take 10% OFF manyXnot all) of the items you find at 
ihterweavestore.com/jewelry. YoprKUscQiI^t/poupon code' is not vali'd 
for purchasing gift cards, subscriptions,* pro*brders, vailue packs, VIP 
memberships, or items that shi^ directly froni manufacturers. Dis- 
counts cannot be applied to previous purchased. Valid for one use per 
V ^ customer only. Other exclusions may apply. 






Unlock an infinite number of 



Making 

Soldered 

Jewelry 



Explore this information-packed special issue that 
will unlock the secrets of successful soldering. 
Whether you are a seasoned soldering pro 
looking for tips to become more efficient or a 
novice looking for advice on which torch will suit 
your needs, there is something for everyone. 



TDP 

PMJftTiP 



Learn all about soldering at: 

shop.jewelrymakmgdaily.com/Soldering2015 



ieup^RLmn. 




PHILaDCLPHia 



BeaD 
re ST 



Greater Philadelphia Expo Center, Oaks, PA 



Workshops: August 19-23, 2015 
Expo: August 21-23, 2015 



Join your fellow jewelry makers at Bead Fest 
Philadelphia, the largest jewelry- making show 
on the east coast! The Expo will be packed 
with 350+ booths and tables loaded with 
beads, gems, tools, and even finished jewelry. 

Veteran instructors like Anne Mitchell and 
Jill Wiseman— plus new instructors like Erin 
Keck and Huib Petersen— will lead hands-on 
workshops on everything from metalsmithing 
and enameling to beadweaving and much 
morel We've even rounded out the schedule 
with lampworking, exclusively at Bead Fest 
Philadelphia. 

The workshops are filling quickly— reserve 
your seat today! 




Tribal Cuff with PMC Accents 



NEW: Abyssinian Bracelet 
Liisa Turunen 




Anne Mitchell 



Register now at 

BeaDFesT.com 

^^Bead Fest Q@beadfest ^^FWbeadfest 

■ $ Sponsored by: lit ■ . 



Save $10 on any 
workshop 3 hours 
or longer using 
code BEADPHY15! 
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Discover this stone setting 
technique that layers colors! 





Join expert metalsmith and gem artist Michael 
Boyd and learn one of his signature techniques: 
stone on stone settings. Take a fundamental 
skill to the next level with this instructional video 
workshop as you uncover important tips for 
creating custom fit bezels, drilling holes in your 
stones successfully, and mounting gems atop 
larger ones. 



Start learning this stone setting technique at: 

shop.jewelrymakingdaily.com/StoneonStone 
















Discover the world 
of metal jewelry making... 

with expert Helen I. Driggs as your guide! 





Get your copy of this book today and uncover: 

• 24 step-by-step visual demos showing you 
exactly how to clean metal, file, solder, rivet, 
emboss, and much more. 

• 13 applied techniques allowing you to build 
important skills in a sequence that will 
eventually be interconnected. 

• 12 building blocks to help develop your 
foundational skills that you will need for 
a long and fascinating trip through the 
process of jewelry making. 

• 4 metal jewelry projects combining 
several building blocks to encourage 
real-life skill practice. 
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Creative Side Jewelry 
Academy of Austin 

321 W. Ben White Blud, Suite 204 
Austin, TX 78704 
Ph. (512) 799-0731 
info@creativeside.org 
www.creativeside.org 
Offering classes from beginner to ad- 
vanced, Creative Side is the top jewelry 
crafting school in Central Texas. Private 
classes and studio rentals are easy to 
book and cater to individual or group 
needs. Courses vary each semester 
from Introduction to Jewelry Mak- 
ing to our Master's Series. We feature 
workshops including Forged Together 
where couples melt, pour and form 
their own fine metal wedding rings and 
Teen Summer Camps that introduce 
metalsmithing techniques to budding 
artisans in a safe and creative envi- 
ronment. We are also the only facility 
currently holding Argentium Instructor 
Certification training. Visit our website 
to learn more today. 



Idyllwild Arts Summer 
Program 

PO Box 38. 

Idyllwild, CA 92549 
Ph. (951) 659-2171, ext 2365 
Fax: (951) 659-4552 
summer@idyllwildarts.org 
www.idyllwildarts.org 
Offering week-long and two-day work- 
shops. Metals week, featuring Chasing 
& Repousse, Nancy Megan Corwin; 
Creating Cuffs, Connie Fox; Surface 
Design, Deb Karash; Spiculums, Betty 
Helen Longhi; Rolling Mill, Sandra Noble 
Goss; Nunome Zogan, Fred Zweig. 

Also, workshops in Handmade Find- 
ings, Deb Jemmott; Silver Metal Clay, 
Jonna Faulkner; Tufa Casting & Overlay, 
Roy Talahaftewa; Inlay, Richard Tsosie. 
All levels of experience. Located in the 
mountains of Southern California. 



Mendocino Art Center 

45200 Little Lake Street 
Mendocino, CA 95460 
Ph. (800) 653-3328 
register@mendocinoartcenter.org 
www.mendocinoartcenter.org/jewelry 
The Mendocino Art Center, situated 
on the beautiful Mendocino Coast in 
Northern California, offers over 30 
retreat-style jewelry and metalsmith- 
ing classes each year. Taught by some 
of the country’s finest instructors. 



courses include metal clay, etching, 
enamels, stonesetting, beading, granu- 
lation with argentium, and many more. 



Revere Academy of Jewelry 
Arts 

785 Market St., Ste. 900 

San Francisco, CA 94103 

Ph. (415) 391-4179 

info@revereacademy.com 

www.revereacademy.com 

Take your jewelry to the next level! 

The Revere Academy of Jewelry Arts 
in downtown San Francisco offers 
professional instruction for students 
at all levels. State-of-the-art jewlery 
studios feature live close-up video 
camera and wide-screen TVs so 
students can see every detail. Short, 
intensive, weekend classes in Design, 
Fabrication, Argentium, Clasps, Polish- 
ing, Wax, Casting, Setting, Diploma 
programs, and more. 



Clear Creek Academy of 
Jewelry and Metal Arts 

3648 Navajo St. 

Denver, CO 80211 
Ph. (303) 429-1401 
Fax: (303) 650-4714 
info@clearcreekacademy.com 
www.clearcreekacademy.com 
Clear Creek Academy offers classes, 
intensives and workshops in silver- 
smithing, goldsmithing, lapidary, 
forging and forming, casting and wax 
carving, stone setting, PMC, enamel- 
ing, jewelry photography and more. 
Quality private or group instruction, 
flexible scheduling, small class sizes, 
and excellent facilities and equipment. 
We also have a student gallery to 
show and sell your work. 



Florida Society of Goldsmiths 
(FSGNE) Studio 

Teaching the art of metal and so much 
more. Downtown Flistoric District in 
Artisan Alley, Deland, Florida 
info@fsgne.com 
www.FSGNE.com 

Our chapter is one of 7 in the State of 
Florida, non-profit and run by volun- 
teers. We invite all to join, to partici- 
pate and share in all phases of jewelry 
making classes held at our studio. The 
website is regularly updated with new 
information on classes. Tom & Kay 
Benham are our resident “Ask the Ex- 
perts” and are often found teaching a 



class. Watch our website for informa- 
tion regarding our 18th Annual Winter 
Workshop at the Atlantic Center in 
New Smyrna Beach. Join us for 5 full 
days of hands on study with 5 accom- 
plished instructors in January, 2014 



Jewelry Creations Workshop 

Ph. (305) 610-6560 
info@JewelryCreationsWorkshop.com 
www.JewelryCreationsWorkshop.com 
Jewelry Creations Workshop is the 
place to begin your artistic journey 
into the world of jewelry making. 

Small classes assure the special atten- 
tion you need to explore your creative 
potential. We offer instruction to 
accommodate all levels of ability and 
interest. Morning, afternoon, and eve- 
ning classes available, 6 days a week. 
Located in southern Florida. 



William Holland School of 
Lapidary Arts 

PO Box 980, 230 Lapidary Ln. 

Young Harris, GA 30582 
Ph. (706) 379-2126 
lapidary@windstream.net 
www.lapidaryschool.org 
We offer classes in beading, cabo- 
chons, silver, gold, wire wrappings, 
glass beadmaking, chain making, 
channel, faceting, gem ID, mineral ID, 
intarsia, glass fusing, opals, silver clay 
casting, jewelry repair, and gem trees, 
from April-October each year. Check 
out our website. 



Studio JSD 

311 N. 7th Street 
Grand Haven, MI 49417 
Ph. (616) 607-2470 
www.studiojsd.com 
Students at Studio JSD are encour- 
aged to develop their unique style as 
they learn fundamentals in jewelry 
fabrication. Schedules include multi- 
week class sessions, studio intensives, 
technical classes and visiting artist 
workshops. Our guests enjoy a large, 
fully equipped jewelry studio, small 
class sizes and professional instructors, 
located near the sandy shores of beau- 
tiful Lake Michigan. Visit the website 
for current program schedule including 
special workshops with Gerry Lewy, 
Michael David Sturlin and Julie Sanford! 



Quench Jewelry Arts, LLC 

681 17th. Ave. NE, Suite #100 
Minneapolis, MN 55413 
www.quenchjewelryarts.com 
Broad range of jewelry classes & 
workshops for all ages and skill levels. 
Metalsmithing, stone setting, wax 
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carving, casting, enamel, metal clay 
& more. Creative and inviting atmo- 
sphere in the heart of the NE Mpis 
Arts District. 



Taos School of Metalsmithing 
and Lapidary Design 

PO Box 3005 
Taos, NM 87571 
Ph. (575) 758-0207 
mndesigns@msn.com 
www.taosjewelryschool.com 
Taos Jewelry School offers beginning 
through advanced classes in jewelry 
and lapidary design throughout the 
year taught by internationally recog- 
nized designer Marilynn Nicholson, 
known for her unusual techniques in 
cutting and setting stones, and innova- 
tive designs for catches and mecha- 
nisms. Individual and small classes 
emphasize personal attention in an 
artistically stimulating atmosphere. 



Studio Jewelers Ltd. 

32 E. 31 St. 

New York, NY 10016 
Ph. (212) 686-1944 
Fax: (212) 689-7923 
info@studiojewelersltd.com 
www.studiojewelersltd.com 
A jewelry trade school, licensed by the 
NYS Education Dept. Day, evening, 
Saturday, full and part-time courses. 
Basic jewelry making, repair, dia- 
mond setting, wax modeling/casting, 
pearl and bead stringing, and design. 
Financial aid available, VA approved. 
Studio Jewelers, winner of the School 
of Distinction 2005 award by ACCSCT 
Accrediting Commission. 



The Ranch Center for Arts & 
Craft 

12825 127th Aue. SE 
Snohomish, WA 98290 
Ph. (360) 568-7709 
Randi@ArtatTheRanch.com 
www.ArtatTheRanch.com 
Also on Facebook & Crafthaus Located 
on 5 secluded acres just a few minutes 
north of Seattle, The Ranch offers an 
exceptional learning experience in a va- 
riety of media. Our focus: small classes, 
brilliant instructors. Coming in 2015: 
Betty Helen Longhi, Robert Ebendorf, 
Ford Hallam, Megan Corwin, Chad Alice 
Hagen, Alison Antleman, Ken Bova, 
Robert Dancik, Jeanie Pratt, Victoria 
Lansford, Valentin Yotkov, Marlene True, 
Shannon Weber, Morgan Brig, Kari Min- 
nick, Randi Harper, Barbara Minor, Jayne 
Redman, and more. 



Revere 
— Academy 
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Four Month Jewelry Course 
1- 800 - 309-7540 Portland, Oregon | 



www.JewelersSchool.or 
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Get Better With The Best 

Take a Workshop at Peters Valley 



fl^ych^ Wenpnrwh 
Kfitial Romano 
Jennifer Jordan Parle 
HddI Lowe 
DoMg BuCti 
Sanh Hutln 
Lliirabfth Tokoly 
Dlrrid Fithir 
Caryn L Hethenton 
Dvlent Ftrriv-LaB«r 
Hiny Graff 
Thomai HaddBii 
inrh Dally 
Sarih Doremu^ 

Paul Nielsen 
John Huckini 
Rob«ri Daneik 



[m m«r3lv« WoiHc$h«^in Fully Bqtiipp<d Stud lot 

www.petersvalley.org 

visit our website for 
a complete listiniE of 

workshops and to reg«ter. fctbisvaliey 

. SCHOOLO^CIUFT 

973-946-5200 
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focus on... education 










nothing is as rewarding as 

creating your own jewelry 



Our free jewelry making 
community celebrates all 
things jewelry with detailed 
instructions, inspiration, 
and helpful tips from other 
successful jewelry artists. 

Whether you're new to 
jewelry making, looking to 
learn advanced techniques, 
or are simply interested 
in sharing, learning, and 
being inspired, this is the 
place for you! 






Jewelry 

M^ing 



Get started with a FREE jewelry techniques 
download and sign up for free! 

www.JewelryMaking Daily.com/Free-eBooks 



DAILY 







ROCK YOUR CABOCHONS! 



Learn lapidary skills you need to advance your jewelry designs 



BASIC 

CABOCHON 

CUTTING 



FOR jewelry Makers 




Join award winning lapidary and 
metalsmith artist Michael Boyd for this 
DVD dedicated to stone cutting and 
design. Jumpstart your gemstone 
cutting skills with must-know techniques, 
tips, and more! 

Order your copy of this DVD today to: 

• Successfully cut your own cabochons 
with detailed tool lists, step-by-step 
directions, and must know safety 
information. 

• Learn how to choose the right bits, 
grits, and polishes to get the perfect 
gem every time. 

• Explore flat lapping techniques, drill 
tiny or large holes with ease, master 
polishing methods, and more. 

• Learn dopping methods for adding 
temporary handles to tough-to-grip 
stones. 

• And much more! 




Start creating beautiful stones at: 

shop.jewelrymakingdaily.com/MichaelBoydCab 
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amm 

RATES AND INSTRUCTIONS: 

Minimum 25 words. $2.30 per word for one-time in- 
sertions. Bold ad with frame $12.50 extra per inser- 
tion; Gold highlight extra $20 per insertion. Payment 
required by closing for first-time and international 
advertisers. Visa & MasterCard accepted. Call Steph- 
anie Griess at 877-613-4630, or e-mail: sgriess@inter 
weave.com. Closing Date: 60 days ahead of issue. 
Late copy will be run in next issue unless otherwise 
instructed. Visit us on the web at: www.jewelryortist 
magozine.com. 

CALL FOR ENTRIES 

2015 INTERNATIONAL OPAL JEWELLERY DE- 
SIGN AWARDS LIGHTNING RIDGE. ENTRIES 
INVITED. A CATEGORY FOR EVERYONE. Down- 
load entry form from www.iojdaa.com.au home 
page, click on iojdaa 2015 entry form. Enquiries 
welcome. Email iojdaa(5)bigpond.com; phone 
(02) 68290203; M.0428292118. 

CUSTOM MANUFACTURING & 
DESIGN 

WE HAVE 40 YEARS’ EXPERIENCE IN VOLUME 
JEWELRY PRODUCTION. We use de oxidized 
sterling silver alloy never firescale! Metals used 
include de-ox silver, de-ox 10, 14, 18k gold, de- 
oxidized yellow bronze, silicon bronze, and white 
bronze. Our special processing is cast and tumble 
only or mechanical finish or complete hand fin- 
ish, ensuring a quality product. We are experts in 
mold making in silicon and latex rubbers. We pro- 
vide small runs or up to 1,000s of pieces. Model 
making is also available. Please contact RUIDOSO 
METAL WORKS through our website www.ruidoso 
metalworks.com or our toll-free number (888) 
552-5299. 

FINE GEMS: OPTIMA GEMS 

www.OPTIMAGEM.COM We have the most ac- 
curate colored stone grading in the industry. Our 
FREE MONTHLY NEWSLETTERS include unen- 
hanced color photos of every gem we sell. We 
provide consistent fine-quality calibrated gems 
with free color matching. In addition, we have 
a huge selection of unique cuts, unusual gem 
types, crystals, and bargain OLOSEOUTS. Oall 
or email our USA-based customer service team 
today for honest and friendly service. (800) 543- 
5563 support(o)optimagem.com. 

SPINEL, Black 5mm rounds, great Diamond sub— 
$.95 ea, www.optimagem.com. 

LAB EMERALD, 9x7mm emerald barion (4 max) 
$25 ea (800) 543-5563. 

NEW ITEMS, over 1000 every month. Register to 
view them all at www.optimagem.com. 

FACETING SERVICE, your rough or ours, finest 
quality at reasonable prices, (800) 543-5563. 

GEM CUTTING SERVICES 

HIGH-QUALITY GEM CUTTING SERVICES, from 
Sri Lanka, Faceting into Similar Standard of Top. 
American & European Gem Cutters. Tel: (347) 
985-9782 U.S.A. Email: sithygems@yahoo.com. 
Web: www.gemcuttingservice.com. 

GEMS, FINISHED 

MASCOTGEMS.COM buy online precious and 
semiprecious gemstones. For Exclusive deals on 
Blue Sapphire, Ruby and Emeralds please contact 
mascotgems(o)outlook.com. 

TOO BROKE TO RETIRE. I bought some cab- 
cutting equipment. Cutting Peruvian Blue Opal, 
Variscite, Fortification Agate, etc. Free Wholesale 
Catalog rough and cut gems. Most varieties of 
gemstones included at lowest wholesale direct 
importer prices. Lots of Old Stock. In “Lapidary 
Journal” since 1972. Jimsstones(3)aol.com; (330) 
453-4628. Jim’s Gemology, 1322 Harrisburg Rd. 
NE, Oanton, OH 44705-1851. 

OPALS 

ROCKAWAY OPALS ON THE CANYON Your 
shopping destination for the finest opals from 
around the world. Top Australian Black Opals and 



Fabulous Ethiopian Orystal Opals. Exquisite Opal 
Jewelry and Carvings. Visit @ 610 B Canyon Rd. 
Sante Fe, New Mexico 87051 or on the web www 
.rockawayopals.com. 



SCHOOLS & EDUCATION 

SUNNY TAOS, NM Year-round individual and 
small classes. Beginning-advanced fabrication 
and unusual stone-setting techniques. Taos 
School of Metalsmithing and Lapidary Design, 
Marilynn Nicholson, PO Box 3005, Taos, NM 
87571. (575) 758-0207; www.taosjewelryschool 
.com; taosjewelryschool@msn.com. 

SHOWS & EVENTS 

AGMC JEWELRY, GEM, AND MINERAL SHOW. 

Saturday-Sunday, June 13-14, 10am-6pm. 1209 
South Main St., (Grapevine, Texas. Artists, Jewelry, 
Beads, Glass, Classes, Auction, Raffles, Member- 
ships. 

WEBSITES 

JEWELSPAN.COM “Created by Jewelers for 
Jewelers”. Individual ecommerce websites from 
$6.60/mo. Boost your visibility and sales: Sell 
from your website & from ours! For two free 
months (limited time) use Promo Code LJJ20. 

WWW.ABOSBEADS.ETSY.COM. At A Bit of 

Stone Beads, you will find a wide selection of 
gemstone beads for your jewelry making proj- 
ects. New beads are added weekly, so please 
check back often. We strive to offer competitive 
prices and fast delivery! 



Gem & Jewelry Shops 

Find the finest rock shops, jeweiry suppiies 
and iapidary materiais. Whether you need 
jeweiry findings, minerai and fossii specimens, 
rough materiai, iapidary equipment, gems, 
findings, jeweiry, or the perfect gift, you can 
find it here. For information about adding 
your gem and jeweiry shop to the next issue, 
piease contact Stephanie Griess at 877-613- 
4630 or emaii sgriess@interweave.com. 

KANSAS 

McMullen Jewelry Natural Stone Gallery 

4717 E. Douglas Ave. 

Wichita, KS 67218 
Ph. (316) 684-1611 

Website: www.mcmullenjewelry.net 

Come and discover the wonders of nature. A 
wonderful collection of loose gemstones, cabo- 
chons, crystals, and mineral specimens. Unique 
gifts, beads, and carvings. Custom jewelry work 
in silver, gold, and platinum. Professional repairs 
done on premise. Graduate gemologist on staff. 
The art and craft of metal and stone. Pursuing a 
finer quality. 

MICHIGAN 

The Creative Fringe 

210 Washington 

Grand Haven, Ml 49417 

Ph. (606) 296-0020 

Website: www.thecreativefringe.com 

We’re a full-service bead shop offering an ex- 
tensive collection of beads, findings, wire, tools, 
books, lampworking, silver clay, sheet metal and 
metalsmithing supplies. Cultivate your creative 
side with classes and parties. Open workstations 
available. Come to the Fringe! Your creativity 
awaits you. Open 7 days a week. 

Munro Crafts 

395412 Mile Rd. 

Berkley, Ml 48072 
Ph. (248) 544-1590 
Email: webmail@munrocrafts.com 
Website: www.munrocrafts.com 

Great Prices and Discounts. Swarovski, Czech, 
pearls, wood, bone, glass, metal, acrylics. Ster- 
ling Silver, Silver Filled and Gold Filled beads 
and findings. Polymer Clay, Beadalon, craft sup- 



plies, charms, books, tools, beading supplies, 
and classes. Please see our website for discount 
information. 

MONTANA 

Harmon’s Agate & Silver, Inc. 

11295 Hwy. 16 
Savage, MT 59262 
Ph. (406) 798-3624 
Email: harmons@harmons.net 
Website: www.harmons.net 

For all your wants and needs in Montana 
AGATE — rough, slabs, cabs, freeform carvings, 
handcrafted jewelry, specimens and books on 
Montana Agate. Check out our e-store at www. 
harmons.net. 

NEW HAMPSHIRE 

Santerre’s Stones ’n Stuff 

42 Water St. 

Exeter, NH 03044 

Ph. (603) 773-9393 

Website: www.SanterresStones.com 

Minerals, fossils, stone carvings, 14k jewelry, gem- 
stones, wire-sculptured jewelry, faceting and cab- 
bing rough, beads (including gemstone, Kazuri, 
Swarovski, pearls, ceramic, lampwork), and find- 
ings. Custom faceting and cabbing work offered. 
Faceting and beading classes. Work done on site. 
Unique hand-shaped cabs. Gift items. Conve- 
niently located in downtown Exeter. 

OREGON 

Azilllon Beads 

910 Harriman St., #100 
Bend, OR 97701 
Ph. (541) 617-8854 
Email azillionbeads@gmail.com. 

Website: www.azillionbeads.net 

“More beads than you can imagine!” NEW LOCA- 
TION IN BEND. Over 2,000 square feet of beads. 
Oall for directions. 

TEXAS 

Nature’s Treasures 

4103 North IH-35 (between 3814 & Airport). 

Austin, TX 78722 

Ph. (512) 472-5015 (Showroom) 

Ph. (512) 833-7760 (Rock Depot) 

Email: rocks@ntrocks.com 
Website: www.ntrocks.com 

Our 14,000 sq. ft. campus includes a retail store 
with crystals, minerals, agates, fossils, jewelry and 
unique gifts. The Rock Yard has mounds of rock 
lining a path with boulders, decorator & natural- 
scrape pieces to the Rock Depot with lapidary 
materials & equipment, tools plus cutting, drilling 
and polishing services. Open 7 days. 



Fee Mining 

Rian a reai rock coiiecting adventure and find 
your own gems, minerais and fossiis. You can 
visit these outstanding mines and quarries for 
an unforgetabie experience. For more informa- 
tion about getting your recreationai mine iisted 
here, piease contact Stephanie Griess at 877- 
613-4630 or emaii sgriess@interweave .com. 

MAINE 

Poland Mining Camps 

PO Box 26 
Poland, ME 04274 
Ph: (207) 998-2350 

Website: www.polandminingcamps.com 

June-September with just 8 cabins, you’re as- 
sured no crowds. Each day a different mine. Fre- 
quent blasting at ours and other sites, fresh rock, 
new potential. Three meals and snacks are part 
of the package. Even your pets are welcome. We 
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cater to beginners and advanced collectors and 
micromounters. 

NEW YORK 

Crystal Grove Diamond Mine and 
Campground 

161 Cty. Hwy. 114 

St. Johnsville, NY 13452 

Ph. (800) KRY-DIAM, (579-3426) 

Email: fun@crystalgrove.com 
Website: www.crystalgrove.com 

Mine your own “Herkimer Diamonds” in beautiful 
upstate New York. Three large areas, no claims. 
Rent our tools or bring your own. Stay next door 
in our spacious wooded campground sites for 
tent or RV, camping cabins, modern facilities. Min- 
ing daily April- October, 8 a.m.- dusk. Camping 
begins mid-April. 

UTAH 

U-Dig Fossils 

350 E. 300 S. (Office Location) 

Delta, UT 84624 
Ph. (435) 864-3638 
Fax (435) 864-4294 
Email: udig(5)xmission.com 
Website: www.u-digfossils.com 

U-Dig Fossils provides you 40 acres of the best 
trilobite collecting property in the world. This is 
an affordable experience for fossil enthusiasts 
and families alike. Season April 1 thru October 
31. Ouarry location is 52 miles west of Delta. For 
information on hours and lodging, please go to 
www.u-digfossils.com. 
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www.goldtouchinc.com 



100% Cyanide Free Plating! 

24, 18, 14k, Rose Gold, Platinum, Rhodium, 
Nickel-Free plate. Cleaners, Electroforming 
supplies. Anti-tarnish clear coats and more! 

Expert Tech Support. Same Day Shipping 
800 940-7874, 216 941-7400, fax 216 941-7472 



FREE CATALOG 

THE #1 SOURCE to THE TRADE 
ALL TYPES ROUGH & CUT GEMS 

KNIGHT’S BOX 411 WAITSFIELD VT 05673 
FAX 1 802 496 5619 TEL 1 802 496 3707 
e-mail: knights@madriver.com 



AC5MC 58th Annual Show 

Jawalry, Geme, & M\neva\e Ga\ove 

Saturday & Sunday June 13th- 14th 

10am-6pm/ 10am-5pm 

Gvavevhe Convention Center 

1209 South Main St., Grapevine Texas 76051 

Tickets: adults-$6.00 seniors & children under 12-$3.00 




HUGHES ASSOCIATES 




QUALITY PRODUCTS FOR 
OVER THIRTY YEARS 



EPOXY 220 amber clear bonding 

EPOXY 330 water clear bonding 

TENAX instant super glue 

TENAX + Plus a thick instant adhesive 

OPTICON 224 fracture sealer 

ATTACK epoxy solvent 



AT YOUR DEALER 

18116 Mtka Blvd., Wayzata, MN 55391 
Tel: 952-404-2626 
Fax: 952-474-4636 




Stephanie Griess 

( 877 ) 613-4630 
sgriess@interweave.com 
for classified ads 



Marilyn Koponen 

( 877 ) 613-4613 
mkoponen@interweave.com 
for display ads 



For all your jewelry-making needs: 

shop.jewelrymakmgdaily.com 



PACIFIC 
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^olishingj^or 'The Professional 




Made In Italy 



Premium Silicone 
Polishers 

call for a free sannple 

800-999-5255 

Purchase through your 
supplier 



www.pacabrasives.com 



{ \ 

Irish Waxed Linen Thread 
Necklace Kits & Patterns 

Supplies for: 

Beading, FiberArts, 
Basketweaving & Embellishing 

Royalwood Ltd. 

517-SAWoodville Rd. 

Mansfield, Oh. 44907 
800-526-1630 

WWW. Royalwood Ltd. com 

S ^ d' 




A Paragon digital kiln that 
fuses gjass, anneals beads, 
and fires silver clay 



Paragon’s affordable SC-2 
jewelry kiln also fires enamel- 
ing and decals. Shown is op- 
tional bead door and glass 
viewing window. Fires rapidly 
up to 2000°F on 120 volts. 8” 
wide, 7 Va deep, 5 Va high in- 
terior. Precision 8-segment 
electronic controller stores 4 
custom programs. Included are 
2 instruction manuals totaling 
44 pages. Kiln ships by UPS. Certified by TUV to CSA and 
UL safety standards. Call or email for a free catalog. 

Paragon Industries, L.P. / 2011 S. Town East 
Mesquite, Texas 75149 
800-876-4328 / Fax 972-222-0646 
info@paragonweb.com / www.paragonweb.com 
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TEXTURE & FORM 
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Join expert metalsmith and jewelry tool 
designer Bill Fretz for his video workshop 
dedicated to explaining all that 26 of his 
signature hammers can do. Learn about 
forming and forging, and create exciting 
surface textures and beautiful mirror finishes 
through expert planishing. Not only will you 
learn how to use your hammers effectively, 
but you will see the diverse uses they have. 

Take it from Bill: "Hammered textures are 
like color; they have different moods and 
can transform an object." 



mu Fretz 



METALSMIf H ESSENTIALS: 

Hammer 
Textures and 
Forms 

^Ith BILL FRiT^ 



Begin adding textures to your metalsmithing projects today at: 
shop.jewelrymakingdaily.com/FretzTextures 



GIVEYOUR^y^l 
METAL JEWELRY ( ( ) I I J 

A COAT OF MANY V,^ ^ I X'^ 





Patina: 300 Surface Effects 
for Jewelers & Metalsmiths 

Matt Rufola 

256 pages • 8.5 x 10 • $34.99 
9781620331392 



Discover this must-have metalsmithing 
book featuring more than 300 metal patina 
samples! Explore application techniques 
including immersion, brush application, 
spraying, fuming, layering, using resists, 
hot and cold applications and more. 



Recipes and methods are for a variety 
of metals including copper, brass, 
bronze, silver and steel and are neatly 
organized by metal for ease of reference. 



Go beyond heat and liver of sulfur at: 

shop.jewelrymakingdaily.com/Patina 






LAPIDARY JOURNAL )( JEWELRY ARTIST 



learn more 

from the artist 



LAPIDARY JOURNAL 

Jewelry artist 

DOER’S D^OEILE 




Michael Boyd 

Ring 

22K&18Kgold, 
Columbian emerald, 
Burmese peridot, 
gem silica, and 
amethyst. 

PHOTO: STEVE BIGLEY 



r 

Freeform Cabochon Cutting: Shape 
Your Own Stones (video) 

Stone on Stone Setting (video) 

Special Stone Settings: Saddle and 
Strap (video) 

Basic Cabochon Cutting for Jewelry 
Makers (video) 

Sectioned Stone and Silver Pendant 
(project) 

Saddle Mount for Hanging Earrings 
(project) 

Lapidary Journal Jewelry Artist, 

April 2014 (cover project) 

Lapidary Journal Jewelry Artist, 
September 2010: Digital Edition 
(cover artist + project) 

Lapidary Journal Jewelry Artist, 

May 2009: Digital Edition (cover artist 
+ project) 

Lapidary Journal Jewelry Artist, 

April 2007: Digital Edition (cover artist) 

Lapidary Journal Jewelry Artist, 
September 2008: Digital Edition 
(cover artist + project) 



> shop.jewelrymaking daily.com 



Michael 



DONE 

My work is exhibited in several 
galleries, including the Aaron Faber 
Gallery in New York; Ladyfingers in 
Carmel, California; Cultureclash in 
Salida, Colorado; andMobilia Gallery 
in Cambridge, Massachusetts. iVe 
created a number of instructional 
videos like “Basic Cabochon Cutting 
for Jewelry Makers,” “Stone on Stone 
Setting,” and “Special Stone Settings: 
Saddle and Strap.” (Find them at 
shop .j ewelrymakingdaily. com. ) 

DOING 

Most recently, iVe been 



Boyd 



concentrating on benchwork and 
teaching classes on jewelry design and 
lapidary at Metalwerx in Waltham, 
Massachusetts. 

FIRST PIECE 

The first jewelry pieces 1 ever made 
were created when 1 was 12 in a 
summer school art class. 1 have no idea 
where those pieces could possibly be. 
At the time, most of the high schools in 
my area had jewelry programs. 

HEROES 

1 have so manyjewelry heroes, it’s 
hard to name just one. 



DESIGN SOURCES 

There are many influences on 
my designs. The most prominent 
influence would be the organized 
chaos of nature. 

FAVORITE PART OF DOING 

My favorite part of jewelry making 
would have to be getting lost in the 
process of designing and making. My 
other favorite part is two-fold — first, 
the community of friends and fellow 
makers with whom 1 get to spend 
time, and second, the people that 
connect with my aesthetic and buy 
and collect my work. That makes it all 
possible. 

ON BENCH NOW 

One big, giant mess. 1 work in chaos. 



see more work @ 
michaelboyd.com 
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FIRE^^NTAii! 

ams meism 

**Friendly Scrui <?e|^5^Jic^!^j 

www.fi remounta i ngem sYcomJ 

One Fire Mountain Way, DEPT C020 
Grants Pass, OR 97526-2373 ^ ^ 

1-800-355-2137 
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See the Full Line of 
Metal Clay Products Online 
wwwJiremou ntaingems.com 



America's Favorite Beading and fi ; f|| 
Jewelry Supply Company® 



Go online to see over 1 20,000 HOT 
jewelry-making products and order 
a PVM catalog today 



You supply the creativity, 

we supply everything 
else!® 



Karen Anderson, CO 
www.kejadesigns.com 
Finalist, 2014 Metals j Jj' 
Jewelry-Making Contest^ 



Fire Mountain Gems 
and Beads© 201 5 





Because you chose jcwelcr. 



te«r-- 



^hen you choose to be a jeweler, you choose a road 
less traveled. You choose to abandon the cubicle 
to get your hands dirty at the bench. 

Being a jeweler means revealing beauty in 
nature's rawest elements. It means seeding 
a piece of metal with memory and meaning. 
You chose jeweler. Now choose a supplier 
who understands what that means. Rio was 
founded by a bench jeweler more than 70 years 
ago, and we remain committed to you and to 
every jeweler out there — it's in our DNA. 

for the love of jewelers 



Photo was taken 
in the Santa Fe, 
N.M., studio of 
award-winning 1 
jewelers Robin 
Waynee and 
Ryan Roberts. 



